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BUYS THE PEMBROKE BOOKS. 

When Mr. George D. Smith bought a very 
arge number of rarities from the Earl ot 
Pembroke library, when it was sold at Soth 


y’s in London, it was said that the final 
yner would be Mr. Henry Huntington. It 
s now announced that these books have 
come a part of his great library. The 


it is said, was $115,000. 
books are five Caxton 1m- 


rice paid, 

Among the 
rints, among which is the “Recuyell of the 
Histories of Troye,” the first work ever 
printed in English; the very rare Dutch edi 
on of the “Speculum of Humanae Salis- 
tionis,” which ts not duplicated either in 
~ndom, Paris cr Oxford; the first diction- 
ry ever published the “Collection,” of 
Joannes Ballus, printed by Gutenberg in 
1460; the first edition of the first Greek Lexi- 
on, by Suidas, Milan, 1499; “The Book of 
St. Albans,” 1486, and two Papal 
ences, one dated 1482. There are also rare 
editions of Thomas Aquinas, St. Augustine 
from the first press at Venice, “The Epistles 
of St. Cyprian” and a copy of St. Jerome, 
printed by Schaefer, Gutenberg’s partner. 
There is a splendid collection of incuna- 
sula from the earliest presses of Europe, a 
number of first editions of the best known 
Greek and Latin classics and a fine array of 
specimens ol the Fathers of the Church and 
other early Christian writers. 


WARRING OVER A PICTURE. 

Mr. Carl Beck, director of the Labor 
Forum, has written a letter to the Board of 
Education criticising Mr. Edward C, Za 
briskie, principal of Washington Irving 
High School, for the latter’s refusal to hang 
1. C. Dollman’s canvas, “Am I My Brother's 
Keeper?”, in the school auditorium. The 
nicture shows six human derelicts 
on a bench on the Thames Embankment, 
| 


London, with the lights of the Hotel Savoy 


seated 


shining brightly in the background Mr. 
Zabriskie considers the painting of ‘a di 
generate character” and “out of harmony 


with the scheme of decoration” of the 
school; he also feels that it has a depressing 
and harmful influence upon the pupils, and 
has therefore consigned the canvas to the 
dust and oblivion of the basement 

Mr. Beck and others fevl that the pic 
being an artistic and sincere 
a strong and uplifting 


ture, besides 
piece of work, has 
moral influence. 


MORGAN LIBRARY APPRAISAL. 

Che American Art Association, appraisers 
of the library and engravings of the late J 
P. Morgan, wish it understood that the 
recently published account of the results oO 
that appraisal was entirely unauthorized 
Che association furnished no such informa 
tion, for this would be manifestly imprope 
before the report is made public by the 
state authorities 


BUYS “POPULAR VOTE” PASTEL. 

Francesco J. Spicuzza’s pastel, “Holiday” 
won the popularity voting contest at the 
recent exhibition of the work of North 
western artists at the St. Paul Institute, and 
the Institute will purchase the picture proh 
ibly at its listed price, $400. 


PROF. VOLPI TO DEPART. 


Prof. E. Volpi, of Florence who came 
ere some months ago with a number otf 
Old Masters. including two works at- 


tributed to Titian, and who for the past few 
weeks has occupied a Gallery in the Ehrich 
Building, 707 Fifth Ave., is to return to 
taly this week. Owing largely to the un- 
ortunate circumstances which attended his 
rrival here and to a prejudice thus unjust 
ly aroused against his pictures, it is under 
tood that he has not disposed of any of 
is paintings, some of which are exception- 
lly fine and valuable. It is reported that, 
hrough Mr. Hamilton Bell, some of the 
ictures may be exhibited at the new Cleve- 
ind Museum. 


Electrical Poster Competition. 
America’s electrical week is scheduled for 
Yecember 2-9, 1916, and this spring a com- 
etition is announced for a design for repro 
iction as an &-sheet poster, a window litho- 
raph, a window card and poster stamp in 

least five colors. Prizes are offered to 
rtists. also for art students, high school 
nd academy pupils. There is a Grand 
rize of $1,000, a second prize of $300, a 
ublic choice prize of $300, to which artists 
nd designers are eligible, and an art stu- 
‘nts’ prize open to students who are regu- 
rly attending any place where poster art 
taught. The competition closes June 1. 


Indulg- | 


BLAKELOCK TO VISIT EXHIBIT. 

here will be 30 odd pictures by R. A. 
Blakelock in the display which is to be 
opened for his benefit at the Reinhardt Gal 
leries, 567 Fifth Ave. on Apr. 3, There will 
be a public meeting at the Hotel Biltmore 
on Monday in the interest of the fund. It 
is stated that Dr. Maurice C. Ashley, supe 
intendent of the Middletown Asylum will 
accompany the unfortunate artist on a visit 
to the display. It is said that he has ex 
pressed a desire to revisit N. Y. Che time 
of his coming will not be announced and it 
is hoped that his trip and a revived interest 
in his work, will ameliorate his mental co . 
dition, considerable fund is certain to 
be raised for the benefit of the artist and 
his family 


J. S. SARGENT’S VISIT. 


The somewhat unexpected return of John 
S. Sargent to this country is due to his de- 
sire to direct the placing in the upper hall of 
the Boston Public Library of the last of 
the series of his mural decorations, depict- 
ing the “Triumph of Religion.” The paint- 
lings, which have already arrived in this 
country, are to occupy the long east wall 
over the staircase. The subject of the new 
decoration is said to be “Christ Preaching 
to the Nations of the Earth.” 





A DE HOOGH SOLD. 

“The Music Party,” by Pieter de Hoogh 
(1629-1677), (signed “P. de Hoogh”), and 
reproduced on this page, is fully described 
in “Catalog of the Dutch Painters,” by Hof 
stede de Groot, Vol I, p. 508. The picture 
has been known for several years and origi 


| nally came from the Matthew Nevin Collec 








tion in Colon, which was sold in 1879, The 
painting is unusually beautiful in its har- 
mony of tone and in the naturalness of the 
positions of the sitters. Pieter de Hoogh’s 
works are exceedingly rare and are found 
in only the more important coliections. 
America is unusua ly “fortunate in owning 
several of de Hoogh’s best works. 

Mr. Zenos Crane bought this painting for 
the purpose of donating it to the Museum 
of National History and Art at Pittsfield, 
which he founded and is to be congratulated 
upon his good taste and good fortune in 
acquiring such an important work. In the 
Museum, Mr. Crane has already a number 
of important paintings, numbering among 
them fine examples of Reynolds, Romney, 
Hoppner, Otc., ete. 


GIVE 18 PICTURES TO MUSEUM. 

Mr. and Mrs. Nathan Clifford Brown of 
Portland, Oregon, have given to the Art 
Museum of that city 6 oils, 6 watercolors, 6 








THE 


Pieter de 


Sold by the Ehrich Galleries. 


HISTORIC WORK TO CHURCH. 


Frank H. Halbedel’s painting, “The Wy 
andot Indian Mission,” depicting the first 
laymen’s mission meeting in Ohio 100 years 
ago, has been presented by the artist to the 
Methodist Episcopal Church of Marietta, 
1O. John Stewart, of Marietta, is shown in 
|the midst of about 50 Indians and the mis- 
'sion in the picture is the one erected by 
Stewart at Upper Sandusky in 1816 


Painter’s Son Decorated by France. 


A correspondent of the N. Y. Times calls 
attention to the fact that John Marquand 
Walker, who was recently decorated with 
11 other Americans by the French Govern- 
ment, is the son of the artist Henry Oliver 
Walker, whose studio and residence are at 


Lakewood, N. J. 


INDIAN ART IN CUBA. 


An expedition from the University Mu- 
seum, Phil., has discovered pre-Colombian 
wooden instruments in Cuba, which are 
declared some of the most extraordinary 
lfinds ever made in American archeology. 


MUSIC 


Considering the crude tools of the Indians | 


before the time of Columbus, the carved 
decorations on the wood are remarkable 


PARTY 
Hoogh 





ininiatures, and a porcelain. The oils in 
clude Douglas Volk’s “Child Reverie” and 
Howard Pyle’s “Chase of the Slaver.” 


BANK LOSES PICTURE SUIT. 


The Third National Bank of St. Louis 
recently lost a suit in Circuit Judge Cave’s 
Court for $9,685.75 which the bank brought 
against the R. U. Leonori Auction and Stor- 
age Company to recover on twelve paintings 
left with the storage firm and pledged as 
security for a loan, but later sold by the 
storage company 


Portrait of Dr. Schechter. 

A portrait of Dr. Solomon Schechter, 
president of the Jewish Theological Semi 
nary, by Bayard H. Tayler, was placed on 
view this week at the Schutheis Gallery, 142 
Fulton Stret. It was painted at the semi- 
nary from photographs and from data sup 
plied vy the family and friends. 


SPRING ACADEMY SALES. 

The sales of the current Spring Academy 
Exhibition in the Fine Arts Building, up to 
yesterday morning, were as follows: 

“De Profundis,” Horatio Walker............$15,000 
“Study of Light and Shadow,” Christine Herter 850 
“My House,” Marion Bullard............... 200 

The reported sale last week of a sculpture, 
“Syrinx,” by C. L. Hinton for $600 was 
an error. 


DEALERS’ PROFIT SUIT. 
(he suit of Mr. John J. Piggott, the 
Brooklyn art dealer, against Mrs. James S. 
McAnulty of Scranton, Pa., to recover the 


j}amount of $25,000 which the plaintiff alleges 
\the defendant agreed to pay him for a num- 


|ber of modern watercolors, including ex- 
jamples of Adriaen Moreau, John Wesley 

Little and others, and which agreement w4s 
|not carried out, the defendant claims, be- 
cause she believes the plaintiff overcharged 
her and tried to make an unreasonable profit 
} out of the transaction, will come up again 
for trial, probably next week, in Brooklyn. 
It will be remembered that the jury dis- 
agreed when the case was first tried last 
November. 

Commenting editorially on the case last 
November the Arr News stated that it 
was simply one of a dealer’s right to what 
he considered a legitimate profit and the 
coming second trial of the case will be 
watched with interest, as it directly affects 
the art trade. : 


SACHS’ RESEARCH FUND. 

Mr. Samuel Sachs, of Goldman, Sachs & 
Co., of N. Y., father of Paul J. Sachs, as- 
sistant curator of the Fogg Museum at Har- 
vard, has offered that college $2,000 annual- 
ly to establish the “Sachs Research Fellow- 
ship in Fine Arts.” The fellowship will be 
awarded annually to any American man or 
woman whether student or instructor in 
Harvard or Radcliffe. 





ASTONISHING ART THEFT. 

A cable from Rome says ten rare old mas- 
ters, whose value totals more than a million 
dollars, have been stolen from the ancient 
monastery of San Pietro dei Cassinesi at 
Raphaels, including the 





Perugia. ‘Two 
famous “Infant Jesus and St. John,” were 
|stripped from the walls by the thieves. 
Other stolen paintings included four works 
lof Perugino, Bassano’s “Coronation,” two 
of Guercino’s paintings and Mantegna’s 
“Christ.” 


HARVARD GETS 32 PRINTS. 

The Fogg Art Museum has just acquired 
32 new prints, including some fine examples 
|of Millet, Jacque, Daubigny, Corot and 
| Rousseau and two lithographs by Whistler. 
| A number of prints recently obtained by the 
| Museum were the gift of Mr. David Keppel 
of N. Y. in memory of his father. 


NEW CANESSA GALLERY. 

There was added to the art attractions of 
New York, through the opening on Wed- 
nesday of the new Canessa Galleries— 
formerly the larger of the two spacious 
rooms adjoining the residence of the late 
Benjamin Altman at Fifth Ave. and 50 St., 
in exceptionally handsome and artistic re- 
|sort for art lovers. 

When it was announced, some time ago, 
that the old and well known Naples, Paris 
and New York art firm of C. and E. Canessa 
had leased the larger of the old Altman 
valleries for a term of ten years, those who 
know their beautiful galleries in Paris and 
Naples were skeptical as to whether the 
|former Altman rooms, spacious as these 
| were, were capable of a_ transformation 
|which could make them compare with the 
Paris and Naples establishments. But the 
| Messrs. Canessa are men, not only of 
knowledge and taste, but of resource, 
and calling in Snelling and Metcalf, the 
architects, to aid them, they have trans- 
formed the large 100-foot long rear room 
into a most beautiful and attractive gal- 
lery and have also made of the basement 
an entresol which invites and welcomes the 
visitor to a true home of art. 

One of the most effective features of the 
new gallery is the elevator in one corner, 
which, made of open carved iron work, 
resembles a large, graceful bird cage and 
proves the possibility of making even an 
elevator attractive. 

The large and finely lit upper gallery has 
ithe green hangings on its wall which Mr. 
| Altman installed, and which have been wise- 
ily left. Its spacious proportions, and great 
|height, make a splendid setting for the old 
pictures, bronzes, antiques, porcelains, pot- 
teries, weaves and antiques, for which the 
house of Canessa is famous. The old 
French and Greek marble and stone statues, 
the Italian majolicas, French enamels, and 
the various antiques, many of which were 
shown at the San Francisco Exposition and 
in the old N. Y. Galleries are now dis- 
played with an effectiveness they did not 
have in their former surroundings. 
| 




































































































































AMERICAN ART NEWS. 














FRINK PICTURE LIGHTING 


Is a guaranteed system of picture illumination, 

which brings out the characteristics of each picture. 

We make a speciailty of picture and gallery lighting. 
SEND FOR OUR BOOKLET 


H. W. JOHNS-MANVILLE CO. 


Sole Selling Agents for Frink Products 
Mitchell Vunce Lighting Fixtures and 
Bronzes and Gul Brothers Co. Partan Ware . 


NEW YORK AND EVERY LARGE CITY 











E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 74th and 75th Sts. 
AMERICAN PAINTINGS 
Rare Etchings, Mezzotints Printed in Colors, 
Etc.; Artistic Framing, Regilding, Etc. 
Restoring of Paintings. 








Daniel Gallery 


2 WEST 47th STREET 
MODERN PAINTINGS 























THE ESLER STUDIOS 
47 EAST 49th STREET, N. Y. 


Furniture, rare examples;—lItalian, French, 
English and Chinese. Objets D’ Art. 
Decorators and Architects in all the great Periods 
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SAN FRANCISCO. 

The Society of California Pioneers has 
presented to Golden Gate Park Memorial 
Museum a life-size portrait of the famous 
Emperor Norton, a familiar local street 
character for more than thirty years. The 
Chinese Commission to the exposition has 
presented the Memorial Museum with a 
large collection of drawings, prints and ka- 
kemonas selected from the Chinese exhibit 
in the Fine Arts Palace. 

The Japanese Commission has donated a 
comprehensive collection of woods, includ 
ing a series of inlaid woods resembling | 
those of the Italian and mosaic schools, and | 
in addition its collection of costumed dolls. | 

The Japanese and Chinese gifts to the 
Museum have been so extensive since the 
close of the exposiiion that their numbe: 
now reaches 15,000 pieces, and are so com 
prehensive that it is said that no other mu 
seum now has so complete a collection of 
such articles. 

Miss Edith Bull recently added to the 
Oriental collections a fine series of Japanese 
and Chinese bronzes, including 200 pieces. 

Mr. M. H. de Young has added also to 
his many other recent gifts to the Museum, 
a series of original bronzes by Sirio 
Tofanari and A. Vennetti. 

These sculptures have been installed for 
the present in the galleries of the Cali- | 
fornia Art Exposition. 

Charles Dickman has a new canvas, 
“Cypresses of the 17-Mile Drive, Monterey,” 
in the Gump Galleries. “Comin’ Thro’ the | 
Rye,” by Jerome Thompson, painted in| 
1872, is in the Courvoisier Galleries, and | 
Arthur Beckwith has a glimpse of “Green- ! 
brae” at the same galleries. At the Schuss- | 
ler Galleries there is a tawny colored “Sun- | 
set” by H. J. Breuer and a strong seascape | 
by Armin C, Hansen. 

Florence Lundborg is working upon a, 
large, oval-shaped, decorative panel. | 

Louise Mahoney, after several years of| 
invalidism, is painting again, 

A “one-man show” of the works of W. 
\. Coulter is on in the Merchants’ Ex 
change Building and is attracting much at 
tention. Among the 42 oils, are “Mount 
Tamalpais,” “Off the Farallones,” “On the 
Marin Shore,” “In the Lee of the Cross” 
and many other scenes dealing with San 
Francisco Bay and other parts of the Pa- 
cific Coast. 





PORTLAND (OREGON). 


The Besnard Mural, “La Paix” is now at 
the Art Museum and is shown in connection 
with a loan exhibition of French pictures 
locally owned. On the opening evening 
paintings donated by local artists, Henry F. 
Wentz, C. E. S. Wood, Carl A. Walters, 
Shanna Cummings and John H. Trullinger, 
were auctioned, The proceeds from the pic- 
tures and admission fees go to the fund for 
the French artists’ families suffering from 
the war. 

The French artists represented by pic- 
tures on exhibition are: Petitjean, Barillot, 
Dubouchet, Corot (4), Boudin (2), Dupre 
(3), Harpignies, Chardin, Daubigny (4), 
Michel, Mettling, Le Neuville, Courbet, 
Diaz (3), F. Roybet (2), Vallon, Charlet, 
Delacroix, Monticelli (2), and Rousseau. 





lcellent collection of pictures bv 


SAINT LOUIS. 


Two important exhibitions are on at the 
City Museum, a collection of works by 
members of the Chicago Soc’y of Artists 
and a group of pictures by the late Mary L. 
Macomber. Among the excellent examples 
of Miss Macomber’s work included in the 


| 


| 


exhibition are “The Twenty-third Psalm,” | 


“Song,” “A Flower of Yesterday,” and 
“Flora.” On Mar. 16 the museum opened 
in one of its large palleries an exhibition of 


tapestries. The collection, assembled by The two groups are the largest bronzes ever 
Director R. A. Holland, embraces important] cast in America. 


pecimens of all the best periods and makes, 


Gobelin, 

famous old tapestries 
are on exhibition at the St. Louis Museum. 
There are 21 examples of Brussels, Aubus- 
son, Beauvais and Gobelin, loaned by a 
N. Y. dealer In addition a rare old Flem- 
ish tapestry, owned by Mr. Edward A. 
Faust, of St. Louis, has been loaned to the 
show. 

On the first Sunday in April the third 
annual competitive exhibition of painting 
and sculpture will take place at the Artists’ 
Guild, under the direction of the St. Louis 
Art League. The first prize of $500 is for 
the best work, in whatever class. The other 
prizes range from $50 to $100 each. 

At the Algonquin Club a large and ex 
Will Mat 
thews is on display, prior to being shown 
in the Central Library building Other 


i“‘one, two and three man” shows are in co: 
| templation. 


NEW ORLEANS. 
At the recent exhibition of pictures by 
Harry B. Lachman at the Delgado Museum 


la number of his canvases were acquired by 


the following prominent local art collectors 
Messrs. H. F. Baldwin, S. W. Weis, J. K 
Newman, Dr. I. M. Cline, and Mmes. Leon 
Gibert, and John B. Richardson. The Mu 
seum will probably purchase “A Home in 
the Tyrol” for the permanent collection. 

After leaving here the Lachman pictures 
were shown at the 19th Century Club in 
Memphis. 

Dr. I. M. Cline has added during the last 
week ten unusually interestine Buddhisti 


| bronze figures to his already important col 


lection of this phase of Oriental art. Dr. 


iCline also loaned to the Museum recently 
some important additions to his collection | 
of American portraits in oil among which | 


is a good portrait of a gentleman by Jouett 


land also portraits of Major General Ed 


mund P 
Iie 


Gaines and his wife Myra Clark 


YOUNGSTOWN, O. 


Following the Macbeth exhibit at the Ma 
honing Institute, the Birge Harrison pic 
tures will be shown on Apr. 1. 

The season at the Institute will probably 
close in May with a fine showing of Amer 
ican Canvases, 

Dr. Frank W. Gunsaulus, of Chicago, will 
give an illustrated lecture at the Institute 
soon, and later Mr. Raymond Wryer will 


| lecture. 


CLEVELAND. 


Ferdinand Burgdorff, a local landscape 
painter who has been on the Pacific Coast, 
Arizona and New Mexico for the past six 
years, varied by a leisurely trip around the 
world, is holding a successful “one man” ex- 
hibition at the Gage Gallery. The artist 
is a colorist and his desert pictures appeal 
Contrasting with such luminous canvases 
as “Gateway to the Desert,” “The Painted 
Desert” and “Desert Rubies” are cool. tran 
quil scenes, such as “Venus and the Lone 
Pine, Monterey,” an idyl of dim skies and 
solitary shores. Several paintings made 
along the Nile, in Greece and Italy, are 
vibrant with light and color, as also a tropi- 
cal storm in Manila. 

The Thomas Whipple Dunbar collection 
of paintings by modern American artists, 
is here from Milwaukee. “Andromeda and 
the Sea Maidens” by Eliott Daingerfield, a 
gem of a landscape by Robert Martin, cattle 
painting by Matilda Brown, strong canvases 
by Jonas Lie, are noteworthy examples 
which includes representative work of the 
best landscapists and marine painters, 

The Lawlor collection of rare drawings by 
the masters of the last four centuries, shown 
here for a fortnight, has been loaned to 
the Carnegie Institute, Pittsburgh, at the 
request of the managers who are exhibiting 
it in connection with the French display 
from the Louvre, just received from San 
Francisco. 

Poster art, in its best form is shown by 
some 60 of the posters made for the celebra- 
tion of the 250th anniversary of Newark, 
N. J., now at the Cleveland School of Art. 

Jessie C. Glasier. 





John Wenger has recently been elected 
a member of the Salmagundi Club. He has 
an interesting canvas at the present Acad- 
emy exhibition, “A Cathedral.” 


‘including Flemish, Aubusson, Beauvais and| ¢xhib’n of 


valued at $500,000| engraving, step by step, and including a 


| 
' 
| 
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WASHINGTON, D. C. 


The special exhibition of sketches which 
is being shown in different cities through- 
out the country by the American Federa- 
tion of Art, has been placed on view at 
the Corcoran Gallery. It will remain in 
Washington about three weeks. 

Henry Merwin Shrady’s cavalry group in 
bronze for the Grant Monument here has 
been completed and will soon be put in place 
as a companion-piece to the artillery group. 


At the Smithsonian Institution there is an 





graphic arts, showing the devel 
opment of drawings, printing, painting, and | 
complete display of implements for Japa 
nese woodcutting and woodcut printing in 
color. 
At the Corcoran Gallery, there are shown | 
to Apr. 9, 37 recent landscapes by Edward | 
W. Redfield, most of them his typical color- | 
ful, virile, Winter and Spring Centre Birdge 
landscapes. Among the more important are 
“Woodland Solitude,” “Old Homestead,” 
“Deserted Farm,” “Birch and Sycamore,” 
ind “Green Sleigh.” 

\ coll’n of watercolors by Col. Anthony 
Dyer of R. L., is on view at the Moore Gal 
leries. 

Lucien W. Powell's oils are at the Shelby | 
Clarke Galleries for a fortnight. 

The annual exhib’n of oils, watercolors and 
pastels will take place at the Home Club, 
Apr. 4-17, inclusive. 


KANSAS CITY. 

The “Neo-Fantasionists” recently gave a 
ball here at which their pictures were first 
shown. The costumes were also of the neo 
variety. The 25 pictures are shown at th 
Rombong. 

An exhibit of some 50 small bronzes by | 
American sculptors is on at the Fine Arts 
Institute. Among those represented are 
KE. Berge, Emily C. Bishop, Karl Bitter, 
Beatrice Fenton, Eli Harvey, H. Hering, 
Anna V. Hyatt, Grace M. Johnson, W. Ser 
geant Kendall, I. Konti, Anna C, Ladd, Paul 
Manship, Helen F. Mears, Albin Polasek 
A. P. Proctor, Frederick Remington, C, C. 
Rumsey, Janet Scudder, Bessie P. Vonnoh, | 
J. QO. A. Ward, A. A. Weinman, M. Young. | 
Weinman’s “Descending Night” will prob-| 
ably be purchased by students of the In- 
stitute. 

The K. C. Camera Club held its annual 
exhibit recently at the Hotel Baltimore. 

Some 50 Edwards mezzotints, owned 
here, are in a loan exhibit at the City Club. 

Charles P Gruppe recently held an exhi 
bition of some twenty-four canvases at the 
Findlay Art Galleries, Kansas City, which 
proved a success in point of sales. 


NASHVILLE, TENN. 


An exhib’n of nat’l illustrations is on at 
the Carnegie Library. The drawings are 
those reproduced in late novels and periodi 
cals. Among the illustrators represented are 
Philip Boileau, Alice Barber Stephens, 
Walter Biggs, F. C. Yohn, Howard Chand 
ler Christy, Thos. Fogarty, A. O. Fischer, 
Alonzo Kimball, Rose O’Neil, Orsen Low- 
ell, Peter Newell, A. J. Keller, Will Foster, 
FE. Penfield, Jos. Pennell, Walter Hale, 
Ernest Peixotto, C. D. Gibson, J. M. Flagg 
and May Wilson Preston. 

Dr. Mitchell Carroll, National Lecturer 
Archaeological Institute of America, deliv-| 
ered a scholarly lecture on “Athens, the City | 
of the Violet Crown” at the Centennial 
Club, on a recent afternoon, under the 
auspices of the Nashville Chapter of the 
Institute. Mrs. G. W. Cole, Life Member 
of the Washington and Nashville Chapters | 
was the hostess. The members of the Cen 
tennial Club (Nashville’s Women’s Club), 
Nashville Art Ass’n, Archaeological Chap | 
ter, and all who were interested in Art and | 
Archaeology were invited to be her guests; 
and a brilliant audience assembled in the 
handsome club auditorium. 

Dr. Carroll’s subject was handled in an 
inspiring way. He linked the past with 
the present and made a stirring appeal to 
the Nashville Chapter to take up the restor- 
ation of the Pathemon in Centennial Park 
in marble, as their contribution to American 
art. 

After a reception tendered Dr. Carroll by 
the hostess, assisted by Mrs. Claude Waller 
of the Art Department of the Centennial 
Club, there was a conference with Chapter 
members and the election of officers for 
the local Chapter for 1916. An ideal close 
for an artist’s day came in a drive out to 
Centennial Park, where the Parthemon by 
moonlight was viewed. 

In May, the Annual Fine Arts Exhibit 
will open in the Parthenon, Cenennial Park. 
The Besnard Peace Canvas will then be 
shown. 


M. R. N. 





Walter Douglas has recently sold three 
of his well-known pictures, of fowls, the 
last to Mr. Greims, son-in-law of the late 





George A. Hearn. 
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HENRY SCHULTHEIS Co. 
Modern Paintings 


Etchings Color Prints Frames 


142 FULTON ST. 55 VESEY ST. 
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PICTURE FRAMES 


Original designs on hand to select from 
‘or both Pictures and Mirrors. 
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621 Madison Avenue Near 59th St. 











MAX WILLIAMS 
Rare Engravings, Etchings, Sporting 
Prints, Regilding and Fine. Framing 


Madison Avenue at 46th Street 
Opp. Ritz-Carlton Hotel New York | 
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D. CALO & SONS 


American and Foreign Paintings 


Artistic Picture Frames 
8-10 West 45th Street New York 














OBITUARY. 


—— 
Walter Cook. 

Walter Cook, one of the most distin 
guished of New York architects, died in his 
20th year on Mar. 25. He was born in New 
York and graduated at Harvard in 1869; 
three years later he received his master’s 
degree. He went abroad and studied at the 
Royal Polytechnic School in Munich and at 
the Paris Ecole des Beaux Arts. He re- 
turned to New York in 1877 and was ac- 
tive in the practice of his profession until 
his death. Mr. Cook, who was at one time 
consulting architect for the City and also 
served on the Municipal Art Commission, 
had been President of the American Insti- 
tute of Architects and of its New York 
chapter and of the Society of Beaux Arts 
Architects. He was a member of the Na- 
tional Academy, an officer of the Institute 
of Art and Letters and a Chevalier of the 
Legion of Honor. He was also a member 
of the Harvard and Century Clubs. Amony 
the buildings designed by firms of which 
he was a member were the New York Life 
Buildings in this city, Montreal and Minne- 
apolis, De Vinne Press, the Stadium and 
other buildings at the Buffalo Exposition, 
various of the branches of the New York 
Public Library. 

Charles J. Mulligan. 

The death of Charles J. Mulligan of Chi- 
cago, deprives American art of a leading 
sculptor. Mr. Mulligan had unusual un- 
derstanding of, and sympathy with stu- 
dents. He was a prominent member of 
the Irish Fellowship Club, and was beloved 
for his charming personality. He was one 
of the few sculptors who himself chiseled 
in marble and stone, as well as modelled in 
clay. He came to this country at an early 
age and found work at Pullman, a suburb 
of Chicago, as a stone cutter. He began 
the study of sculpture at the Art Institute 
night classes, inspired from the first by the 
confidence of Lorado Taft in his genius. In 


|the capitols of many of the States sculp- 


tures by Mulligan are conspicuous, and the 


| beauty of Chicago’s public parks is enhanced 


by his works. 

Among his more important works are: 
“The Three Sisters,” at the entrance of the 
Supreme Court, Springfield, Ill; “The Rail 
Splitter,” Lincoln statue, “Spirit of the 
Mines,” a symbolic group and statue of 
Colonel Finnerty. 


Francis L. Leland. 


Francis L. Leland, Pres’t of the N. Y. 
County Nat’l Bank in this city, who gave 
the Metropolitan Museum $1,000,000 in 1912, 
this being the largest single gift it has 
ever received, died on Tuesday in his 77th 
year. He was the son of the late Francis 
Leland of Boston and Mrs. Eufrasia de 
Aguilar Leland and was born in Monte- 
video, Uruguay. 


George William Whitaker. 


George William Whitaker died March 6, 
1916, at the age of seventy-five. He was 
born in Fall River, but for more than a half 
century he lived in Providence. He painted 
landscapes and also marines and fruit com- 
positions. He was one of the founders of 
the Providence Art Club and the A. E 
Club and for several years he has been 
called by associates and the press, “the dean 
of Providence artists.” 
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EXHIBITIONS NOW ON| 





THE SPRING ACADEMY. 
(By the Second Viewer ) 

In many respects the most important pic 
‘ure shown at the Academy in years is the 
De Profundis” of Horatio Walker which 
s attracting much attention at the current 
Spring exhibition. This picture brings wel 
ome evidence of the fact that the nobly 


-erious field of religious painting has not 
een entirely forsaken by Americans, and 
hat one of the ablest of native craitsmen 
as risen high above his craft to demon 


strate to his fellows that in the art of paint- 

the mind still exercises dominion over 
he hana. Nor does the artist lay aside his 
skill of hand on this occasion, for while he 
feels with genuine profundity the great sen- 
‘iment of his theme, he does not fail to 
execute in the masterly manner to which 


e has accustomed us. But his skill is not 
the flaunting skill of a Bellows (ot whom 
there has been much blowing)—the skill of 
Walker is rather an indigenous, humble 


capability of renderine dictated by intimate 
c_ntact with nature. 

One cannot help but condole with the 
hanging committee for failing to give such 
a canvas as the “De Profundis” the place ot 
honor in the exhibition, a place which, how- 
ever, is in no way dishonored by Emil <stt 
Head, 


sen’s clever “Moonlight on a Calm 
Something like a mist seems to have e¢s- 
caped from this misty moonlight of ( arl- 


sen’s to partly obscure all the pictures in tts 
near vicinity. The repressed tonalities ot 
these, however, are chargeable to the full 
intention their painters, These “re- 
pressed” color arrangements: are tp Alden 
Weir's “Follower of Grolier” (the sex ot 
whose subject has been the subject of con 
siderable discussion by visitors); Hazel 
hurst’s figure piece, “Spring,” Lester B« 
ronda’s “Winter Twilight” and _ 1 
Symons’ “In the Shadow of the Bridge. 
Carrigan’s “Charlie Smith’ House” nearby, 
another “repressed” color scheme 1s much 
injured by too high hanging, and Walter 
Griffin’s fine “Breton Fishing Village” would 
have made its proper effect in almost any 
other setting. If the committee aimed at 
harmony in the hanging of the “star wall 


ot 


they have succeeded—to the point of mon 
otony. 

In the Vanderbilt Gallery certain things | 
have come away from the monotony with 
distinction. One “sees” Frieseke’s pearly 


outdoor composition of a reclining woman 
in “The Hammock;” Martha Walters fine 
outdoor “Brother and Sister,” which should 
have hung on the line; J. Francis Murphy's 


accomplished “Summer Morning; August 

Franzen’s very rich portrait of F. Aug. 
. ~ ’ “ ye . 

Schemerhorn; Ernest Lawson's Pigeon 


Coop;” Dines Carlsen’s “Dutch Bottles and 


Jug” la wonde rful performance for a boy 
under 15): F. Luis Mora’s “Fantasy of 
Gova.” and the late Montague Flagg’s por- 
trait of his wife (who survived the ar 
but a few weeks), a picture with a decided 
“Mona Lisa” suggestion. Mora’s “Fantasy 
of Goya” is injured by a general heaviness 
of color, a heaviness of execution, and a too 
concrete representation of the fantastic ele 
ment, 
Kenyon Cox, as if to challenge the paint 
ers of “new” tendency, against whom he 
has set himself with some bitterness and so 
little humor, exhibits a nude which he calls 


“Truth,” in which he slips up a bit as pre-| 


mier defender of academical canons of pro- 
portion. The veteran Gedney Bunce, whose 
problem is eternally a horizon line (some- 
times not “too” horizontal) and a Venetian 
sail or two, shows in an unusually large 
canvas. to what lengths a pure colorist can 
go toward producing “absolute” beauty. in 
paint. F. Edwin Church’s “Peacock Girl 
s vivid and rather unconventional in color, 


ind offers sharp contrast to “The Spinner” | 


with its 


by the veteran Thomas Eakins, 
A strong 


rolden browns and dull blacks. 




















Edward I. Farmer 


Chinese Antiques & Interiors 
5 West 56th Street New York 


Invites attention to the recent arrival of c 
particularly fascinating collection of 


Chinese Jewelled 
Flowering Shrubs 


» the leaves and flowers exquisitely carved 

} from Jades, Coral, Lapis lazuli. Tourma- 
line, Crystal and Karnelian of the highest 
qualities. 





a 


Gardner | 


artist | 


landscape, the “Waning Day” of Ben Fos 


ter, a pretty lady, “Miss Mary” by Chase, 
an unrecognizable portrait of Ben Foste1 
by Louis Betts and Sergeant Kendall's re 


volting and stupid “Spinx” are canvases 
over which much discussion might be held. 
Space forbids more than a word for Minna 
Fonda Ochtman’s large “Sunset,” Martha 
Walter’s “N. Y. Street Car,” Everett War- 
ner’s “Roadside Bushes,” Nancy Ferguson's 
in the Sunshine,” eLopold Seytfert’s “Span- 
ish Woman,” Edward Gay's “October 
|Days,” Howard Hildebrandt’s “Chinese 
Fan,” Griffin's “Nature’s Appeal,” John 
|Carlsen’s “Sylvan Labyrinths,” Frank Bick- 
nell’s “May Morning,” C. Y. Turner’s “Un 
|}welcome News,” Ernest Lawson’s “Park 
Bridge,” R. H. Nisbet's “From Hill to Hill,” 
| Wm. H. Lippincott’s “The Dial.” H. Salem 
| Hubbell’s “Ice on the Water Pitcher,” Leo- 
pold Seyffert’s “Nude,” Geo. Lawrence Nel- 
;sons 
|“ Winter 
length 


Sunlight,” 
. 
| Little s 


“Miss 
“First 
lurner’s 


Ernest Ipsen’s full 
Dorothy Graham,” 
of the Golden Rod,” 


“Portrait of Miss 


Helen 


Owings,” 


M. 


lhomas Eakin’s quaint portrait of J. Harry | 


| Lewis, and Randall Davey’s rather painty 


\*Man and Monkey.” 


The miniatures shown have about as much 


chance of being noticed in an exhibition 
of this kind as they would at the Natural 
History museum, and the sum total of 
isculpture displayed is little more than a 


bare showing. 
James Britton. 


| 4. _ —— 


“Brittany Bouquet,” Charles Rosen’s | 


Philip | 


Portraits by Irving R. Wiles. 

There are now on view at Knoedler & 
Co.'s, 556 Fifth Ave., a collection of 14 por- 
traits, a character study and a genre by 
Irving R. Wiles. The portraits are painted 
with strength and a facile technique, agree- 
able in color and excellent in character, 
seli-evidently good likenesses. It is in his 
portraits of women that Mr. Wiles is prob- 
ably at his best, though those of the painter, 
Charles J. Bittinger, and the architect, Ar 
nold Brunner, are not surpassed by any 
others in the display. 

\n attractive double portrait is that of 
the Misses Dorothy and Caroline Kohl, the 
one sitting and the other standing. Here 
the treatment of the draperies is particu 
larly successful. The portrait of Miss Mel 
ville Silvery, sitting on a sofa is unusual 
and unaffected in “The Portrait in 
Profile,” of a young woman in dinner dress 
handled with refreshing freedom, and 
other excellent examples are the represen- 
tations of Mrs. Ben Ali Haggin, and of the 
|artist’s daughter, Miss Gladys. 
| Notable among the male portraits are 
those of St. Clair McKelway, Frank J. 
Marion, Edward Mallinckrodt, and Daniel 
Barnes. “The Student,” loaned by the Cor 
coran Gallery of Art, again with 
|pleasure, and from the purely technical 
standpoint the admiration which is 
felt for the brilliant genre called “Divided 
Attention,” in which the handling of the 
| still-life on the table is as effective as that 
of the figure, 


pose, 


is 


Is seen 


shares 








| 








A 


TOWN 
Middleton 


At 


the Daniel Gallery. 


IN 


FRANCE 
Manigault 





Land and Shore Scenes by R. Holland. 


Raymond Holland, a painter of much tal- 
ent and a notably fine colorist, who is a 
follower of Pissaro and the open-air school, 
is showing to Apr. 10 at the Henry Rein- 
| hardt Galleries, 565 Fifth Ave., a collection 
of 15 landscapes and street scenes. The 
| landscapes are chiefly on the coast of Mor- 
-occo and in Connecticut. The street scenes 
are a brilliant night view of Madison Ave. 
and 59 St., and a Winter scene at Fifth Ave. 
and 61 St., in the early evening, with hurry- 
ing figures of pedestrians. “The Swirl of 
the West Wind,” is well felt and notable 
among the American landscapes are “Across 
Five-Mile River,” “Rowayton, Conn.” and 
“Morning Contentment Island, Conn.” But 
it is in the north African coast scenes with 








The collection of Jade objects and obiects 
carved from other semi-precious stones 
‘includes several specimens of 


} GREAT IMPORTANCE. 




















their brilliant skies and many colored tum- 
bling surf that the artist is at his best. Both 
color and sunlight are remarkable in “Sum- 
mer Sea, Cape Spartel,” and fine in effect 
are “The Blue Pool,” and “Evening,” both 
in the same locality. There is a view of the 
“Dunes, Tangiers,” in which the figures are 
rather nebulous, but the glimpse across the 
waters of the “Borj El Babba, Tetuan,” is | 
most artistic. 


Calumet Crochet on View. 

The Little Gallery, 15 E. 40 St., has now 
on view a display of Calumet crochet work! 
done at the Michigan copper mines, by 
women, under the direction of Clara S. 
Grierson and Anna K. Fax. Duplicates of 
various prize winning pieces are shown. 
There is also on view an interesting collec- 
tion of lustured china and glass by Sarah 
Rylecomer. 





Princess Lwoff-Parlaghy is showing at her 
new studio, 109 E. 9 St., a recently completed 
portrait of the inventor, Nichola Tesla. The 
figure is lit by artificial daylight. 





Artistic Weapons at Bonaventures. 


Two historic weapons are now shown at 
Bonaventures, 601 Fifth Ave. One is a His- 
pano-Mauresque short sword, or rather 
dagger, presented by King Victor Emman- 
uel, of Italy, to that celebrated beauty, the 
Countess of Castiglione, whom he sent, it 
is said to Paris on a successful mission to 
charm Napoleon III. The scabbard and 
handle are of silver gilt, richly chased, and 
ornamented with two large emeralds, one 
set near the hilt and the other at the end 
of the handle. A date incised on the scab- 
bard is 1805, but this is evidently only of 
interest to some possessor. 

The second weapon is a sword of Oriental 
style which belonged to Gen. Lassalle, one 
of Napoleon’s commanding officers, and 
probably dates from the campaign of Egypt. 
The blade damascened, the handle of 
ivory and the scabbard of silver and peau de 
chagrin. 


MORGAN POTTERY EXH’B’N. 

The famous collection of potteries owned 
by the late J. Pierpont Morgan is to be 
exhibited in Pittsburgh about April 20. The 
exhibition will be given in the Gillespie Gal- 
leries in Wood St. The Morgan collection 
of potteries is famous the world over and 
embraces many treasures, the value of 
which are almost fabulous. It was gathered 
from all parts of the globe and includes 
specimens from ages and dynasties dating 
back many centuries. 
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TROUGERON 


94 Park Avenue, between 39th and 40th Streets 
Established in New York since 1907 





Picture Restoration 








Gee) Bed 


Che Gorham 
Gallerivs 


Annouce a most im- 


portant Exposition of 
the recent Decorative 
Art of Prominent 
Amvrican Sculptors 
March 20th to April 
15th inclusiue 


The Work of Karfunkle. 

Mr. Martin Birnbaum, of the Berlin Pho- 
tographic Co., 305 Madison Ave., has a tal- 
ent for seeking and presenting to the public 
the work of interesting artistic personalities, 
who are more or less well known. His lat- 
est discovery is David Karfunkle, a painter, 
who is also a sculptor. This artist recently 
returned from a second long stay abroad, 
where he last studied with the distinguished 
Paris sculptor Bourdelle, and was through 
the aid of a far-seeing patron, Mr. Frank A. 
Vanderlip, not bothered with the question 
of how to live while studying. 

The 17 pictures the artist is showing in 
the galleries for three weeks, evidence that 
it is not with methods of painting or draw- 
ing that he concerns himself but with mod- 
elling and composition. Not that he can- 
not draw or paint, for that he can is in 
constant evidence in works, beside others 
where such things have not been the prime 
question. The human form, not in its beauty 
alone is his chief inspiration and while he is 
often very matter of fact in statement in 
his nudes, both female and male, he is 
never vulgar. And it is interesting to see 
that he makes even unpromising types inter- 
esting. His search is for nature first and 
beauty almost last. Still his drawings in 
sanguine, in black crayon, with ivory yellow 
ground and in prismatic pastels, are full of 
artistic charm recalling somewhat those of 
the English sculptor Alfred Stevens. 

In his compositions in oil and pastel, Mr. 
Karfunkle recalls both Burne-Jones and 
Leighton. There such a warm reddish 
glow over the female nudes grouped in the 
foreground and seen in the middle distance 
of the seashore scene “Atlantis” that the 
effect is rather unreal. More true is the 
crouching figure of “Ariadne,” while various 
groups of boy bathers such as “On the 
Rocks” are brilliant in color and true in ef- 
fect. The two figures of Pomona are most 
attractive and such landscapes as “Cassis,” 
“Spring Awakening,” and the view in the 
“Luxembourg Gardens,” show fine qualities 
of painting pure and simple. 


Perrine’s Appreciations of Childhood. 

That highly decorative, original and very 
spirited painter, Van Deering Perrine, is 
showing at the Thumb Box Gallery, 24 E. 
49 St, a group of 28 “Appreciations of 
Childhood,” which he has set in his fantasti- 
cally artistic landscapes. “The Apprecia- 
tions” are little more than indications and 
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the children often get rather tangled up with 
the landscapes, which is to be sure rather 
childlike. Among the titles are “Gathering 
Blossoms,” “Child’s World,” “Adventures,” 
“Children Playing” and “Springtime.” The 
landscape effects are often impressive as in 
“Hurry Home,” and the decorative quality 
is shown at its best “In Blossom Time.” 
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CHANGE IN ADDRESS. 

When a change of address is requested, 

both the new and old address should be 

given. Two weeks’ notice is required for 
changing an address. 


DISCONTINUANCES. 

If a subscriber wishes his or her paper 
discontinued at expiration of his or her sub- 
scription, notice to that effect should be 
sent; otherwise it will be assumed that a 
continuance is expected and bill will be sent 
and payment should follow. 





~ COPIES FOR SALE. 

LON DON—17 Old Burlington St. 
PARIS—19 Rue Caumartin. 
CHICAGO—Thurber Gallery. 
BOSTON—Copley Plaza Hotel Newsstand. 


“WHERE ART NEWS MAY BE 
OBTAINED IN NEW YORK. 


Brentano’s, Fifth Ave. and 27th St. 

William R. Jenkins, 851 Sixth Ave. 

Powell’s Art Gallery, 983 Sixth Ave. 

R. W. Crothers, 122 East 19th St. 
(Irving Place) 

A. Kassof, 3 Greenwich Ave. 

Charles Zito, 179 Columbus Ave. 


WHERE THE AMERICAN ART NEWS 
CAN BE FOUND IN EUROPE. 
LONDON, 


American Express Co, . 
Art News Office 


rrr )—)st—t 
de ee ara 17 Old Burlington St., W. 


PARIS. 
Brooklyn Daily Eagle . . 
Morgan, Harjes & Cie . 
American Express Co. . 
Munroe et Cie. . ‘ ? Rue Scribe 
Student Hostel... . . 93 Boulevard Saint-Michel 
The American Art Students’ Club 4 rue de Chevreuse 
Lucien Lefebvre-Foinet . ; oe . 2 Rue Brea 


. 11 Rue Scribe 





BUREAU OF EXPERTIZING. 


Advice as to the placing at public or 
private sale of art work of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 


will be given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 





BUREAU OF APPRAISAL. 


We are so frequently called upon to pass 
upon the value of art works for collectors 
and estates, for the purpose of insurance, 
sale, or more especially to determine 
whether prior appraisals made to fix the 
amount due under the inheritance or death 
taxes are just and correct ones—and so 
often find that such former appraisals have 
been made by persons not qualified by ex- 
perience or knowledge of art quality or 
market values, with resultant deception and 
often overpayments of taxes, etc—that we 
suggest to all collectors and executors the 
advisability of consulting our Bureau of 
Appraisal either in the first place or for 
revision of other appraisals. This Bureau is 
conducted by persons in every way qualified 
by experience and study of art works for 
many years, and especially of market values, 
both here and abroad; our appraisals are 
made without regard to anything but quality 
and values, and our charges are moderate— 
our chief desire being to save our patrons 
and the public from ignorant, needless and 
costly appraisal expenditure. 


ART SALE RECORDS. 


Collectors, dealers and other interested 
are reminded that the first two numbers of 
Sales of the Year for 1915, in pamphlet form, 
are still on sale at the American Art News 
office, i5 East 40 St., at 25 cents each, post- 
age prepaid. No. 1, the Brayton Ives Col- 
lection of Prints, and No. 2, the Blakeslee 
and Duveen Pictures Sales. The first of 
the series for 1916, No. 3, the Reisinger, 
Andrews-Canfield, and the Catholina Lam- 
bert Picture Sales, is now ready. 





York. 


get oad 53 Rue Cambon | 
. 31 Boul, Haussmann | 
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THE RED TICKET. 


, i 
Numerous letters, telephone mess-| 
|ages, and even telegrams, not only 


from New York but from Boston, 
Philadelphia, Washington 


art centers, which we have received this 


and other 
week, approve without one word of 


dissent, editorial condemnation 
last week of the presence of Sergeant 
Kendall’s picture “The 


Sphinx” in the current Spring Acad- 


our 
repellant 


emy Display. Some extracts, 


published elsewhere in our columns to 


press 


day, further attest the soundness of our 
position, and the justness of our pro- 
test against the public showing of this 


| work—-unwerthy of its painter and his 


hitherto high reputation as an artist 
of lofty purpose and rarely refined ex 


pression and sentiment; and of the| 


veteran Academy of Design. 


The fact that Chicago, which shied| American sculptors, the majority so| 








A SCULPTURE REVIVAL. 


Those American art lovers who have | : 
| of the Year for 1916,” No. 3, in pam- 


sighed of late years, and since the pass- 
ing of such sculptors as St. Gaudens 
and J. Q. A. Ward, that American 
sculpture was declining in strength 
and waning in favor, despite the out- 
put of such worthy successors to the 
great men gone as Daniel C. French, 
ela Pratt and others, should visit the 
delightful and inspiring display 
modern American sculpture, so well 
and skillfully organized and arranged 
by Mr. W. Frank Purdy, on the top 


|floor of the Gorham Building on Fifth 
| Ave. and which we reviewed last week. 

Here are shown in a garden setting) 
of low evergreen hedges, and trees,| 
'in whose foliage birds sing and chirp, | 


running fountains, with statues and 


statuettes by clever, older and younger | 


at Chabas’ “September Morn” but} graceful, strongly modelled and effec- 


whose citizens and Art Institute swal-|tive as to emphasize the fact, that 


tenuous drapery which the artist has 


now added to the “nakedness of hig | 


nude”—this canvas 


, , 
‘lowed whole, and without even the | American sculpture is waxing, not 
| waning, in strength and popular favor. 


The owners of country estates, who 


and permitted its| have gardens or are planning gardens 


public showing, is no possible excuse,! should be especially interested in this 


it seems to us, for its exhibition in New 
The Metropolis, while it 


may | 


display, which proves how greatly well 


chosen sculpture, especially when 


not have a reputation for squeamish-| combined with fountains, can enhance 


, , P | 
ness as to the nude, prides itself on hav- 


the beauty of gardens, both large and 


ing good taste in matters of art and| small. 


fashion at least, compared 


as 
Chicago. 

And on the grounds of good tasie 
alone, if nothing else, “The Sphinx,” 


we believe, should not be shown in 


We are informed that the rep- 


|resentatives of the Society for the Sup- 
/pression of Vice have visited the Acad-| 
‘emy display and have inspected the 
picture, but have not yet made their 


report, but whether or no Mr. Anthony 
(omstock’s successor deems the 
public 
presence on the walls of the line Arts 


can- 


vas unfit for exhibition, its 


Building, is an offence, if not neces-| 


sarily to decency—to good taste. 
The of 
Spring Academy display also, as we 


presence this work in the 
said last week, brings up again, and 
emphasizes the seeming necessity of 
the abrogation, or, at least, the modi- 
fication, of the old rule of the Academy 
permitting an Academician to send in 
to its displays a work or works, marked 
with a red ticket, and thus designated, 
made “Hors concours,” or exempt 
from Jury rulings, and entitled to a 
place on the line. 

If such an Academician as Sergeant 
Kendall himself to 
avail himself of this outworn old rule, 


feels privileged 


to force on the Academy and the pub- 
lic such a picture as “The Sphinx,” why 


}may not some other Academician, per- 


haps unknowingly insane, send, in the 
same way, some work to an Academy 
display, which would surely result in 


the “pulling” of the picture by the 


yolice, or » Society for > Suppres-| . 
police, or the Society for the Suppres |not be apt to answer questions very satis- 


sion of Vice, and cause, as Mr. Ken- 
dall’s performance may nearly have 
done, a public scandal? 

It would to be time 


the Red _ Ticket 


seem 
of of 
privilege. 





A. H. Gorson is showing 34 of his can- 
vases in Pittsburgh. 


with | 











for the| 


THE PRESS ON “THE SPHINX.” 


“In Execrable Taste.” 

“It is hard quite to understand Sargent 
Kendall’s ‘Sphinx,’ founded presumably 
upon Rudyard Kipling’s ‘Vampire,’ a most 
unpleasant picture and in execrable taste.” 

Helen W. Henderson in Phil’a “Inquirer.” 


“Painting is Dead.” 


“This is not the first time that the canvas | Sphinx” 


hs +g : | by the authorities, that the Centre Gallery 
exhibitions, but if Mr. Ken-| in which the obnoxious work hangs, should 


(The Sphinx’) has appeared in one of the 
official circuit 


of | 





‘o 
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SPECIAL ANNOUNCEMENT. 
The first of the Series of “Art Sales 


phlet form, containing complete records 
of the titles of pictures, sizes, buyers’ 
names, and prices, of the Reisinger, 
Andrews-Ives-Canfield, and Catholina 
Lambert Picture Sales, is now ready 
and can be obtained at the ART 
NEWS office or by mail. Price, 25 
cents. 








holds up a mirror in which neither she no: 
you can see anything. The inevitable con- 
clusion is that the sooner ‘Truth’ gets bac} 
where she belongs, i. e., at the bottom of 
the well, the better it will be for all con- 
cerned.”—Henry MacBride in N. Y. “Sun.” 


“Attempt at a Shocker.” 

“Even such an attempt as Sergeant Ken- 
dall makes with his ‘Sphinx’ to produce a 
‘shocker’ is painted in a fashion best de- 
scribed as genteel. His sphinx is a young 
woman clad in next to nothing, squatting 
upon her heels, her arms folded upon her 
knees, her eyes staring vacantly into the 
distance. At her feet is a skeleton, doubt- 
less masculine, its fleshless arm raised like 
a grotesque signpost. Careful drawing and 
painstaking painting do not make up foi 
what seems rather an illustration than an 
easel picture.”—Phila. “Record.” 
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Y CORRESPONDENCE 


Academy’s “Red Light District.” 


Editor AMERICAN Art News. 
Dear Sir: I was greatly pleased to note 
that your journal alone of American art 


and other publications has had the courage 
to openly and frankly characterize, if pos- 
sible in too mild terms, the sending under 


his “Red Ticket” privilege as an Acad- 
emician by Mr. Sergeant Kendall, to the 
Spring Academy, of such a work as that 


entitled “The Sphinx.” 

Unless the Academy takes some measures 
to prevent this abuse of privilege in future, 
I predict an influx of objectionable works 
with “red tickets” to future exhibitions. — 

Meanwhile, let me suggest that during 
the remainder of the exhibition if “The 
is not meanwhile happily removed 


dall has any respect for his reputation it be labelled “The Academy’s Red Light Dis- 


will be the last. 

“Mr. 
questions, It is a sphinx that is likely to 
end its career reproduced on a postcard of 
commerce, Or as a cover for a sphinx cal- 
endar. A nude figure plays the part of the 
so-called sphinx, and below a_ skeleton 
stretches across the canvas, but that is not 
the only symbol of death in the picture. 
Che painting is dead; so dead that even a 
large and popular jury must be completely 
absolved. . 

“When a red ticket is put on an Academy 
canvas the jury is powerless to reject it, 
which, of course, brings the old problem 
to the surface again. t is a problem that 
properly solved might supply the yeast to 
raise the dough that now makes the Acad- 
emy a little difficult to digest. The red 
ticket might be a tribute to the men who are 
sufficiently alive to experiment. But at 
present it is more generally used to keep 
before the public the men whose art has 
fallen below their own standards.—Forbes 
Watson in N. Y. “Evening Post,” 


“Stupid—Inherently Foolish.” 
_ “The picture is called ‘The Sphinx.’ In 
it a pretty but vapid young female model 
sits nude upon the floor and before her 
stretches a bleached skeleton. There is 
nothing in the work to offend our censor 
ot morals, and reproductions of it could 
pass freely through the mails, no doubt. It 
is Just because the picture is of the sort to 
intrigue the more careless portion of the 
public that it must be sternly labelled 
‘stupid.’ 
* 7 * 


“The Sphinx,” by Sergeant Kendall, will 


tactorily, for so empty headed a little model 
has rarely been painted nude into a puzzle 
picture before. She squats upon 
haunches and before her on the 
white, bleached skelton stretches across the 
bottom of the canvas, but the inherent fool- 
ishness of the picture cannot be described. 

_ “*Truth,’ by Kenyon Cox, is another un- 
fortunate work. Truth is a naked elderly 
female, according to Mr. Cox, with badly 
drawn legs and arms, who sits upon a Vene- 
tian well (some kind of a well, it is) and 


Kendall's ‘Sphinx’ answers many | 








her | 
floor, a| 





trict.” 7 
Yours Very Truly, _ 
Academician Who Admires Courage. 
New York, March 29, 1916. 
Sane and Clean Art. 
Editor AMERICAN Art NEws: 
Dear Sir: 
[ am very glad to note the stand you 
take in favor of SANE and CLEAN art. 
Very sincerely, 
J. Brownscombe. 


N. Y., Mar. 28, 1916. 
Art News from Munich. 
Editor AMERICAN ArT News: 


Dear Sir: 

Your most valued paper I receive gladly, 
with a few exceptions very regularly, and 
it is of especial value to us as it tells us 
what is going on in the U. S. in the Art 
business. The result of the Reisinger sale 
was a great disappointment here as the 
German pictures in the collection, at least, 
would have brought much higher figures in 
Germany, if the auction could have been 
held here, than they fetched at the sale in 
New York. On account of the war the 
German dealers could not get over to attend 
the sale, and the few orders given by them 
to agents were only on the strength of in- 
formation in the Catalog, as to my knowl- 
edge none of the German dealers, save my- 
self, had seen the collection. 

Business with us, to our great surprise, 
has been more than good, but only the best 


is bought. The new “modern” art is not 
any more wanted, and is a thing of the 
past. The Barbizon School pictures, as 


well as those of the good old English Schoo! 
by Romney, Raeburn, Lawrence, Constable 
etc., are still in demand, but only first class 
examples. 

During the whole war not once were good 
pictures offered for sale, which shows the 


| financial wealth and strength of Germany 


Everything is going on as usual, theatres 
concerts, all are open and crowded just as 
in times of peace. 
Yours most sincerely, 
Theodore Heinemann. 
Munich, Feb. 23, 1916. 
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LONDON LETTER. 
London, March 21, 1910. 

In addition to Pieter de Hoogh’s “ F 
Collection,” the National Gallery has put 
chased with the aid of the National Art ol 
lections Fund, a Madonna and (¢ hild”’ by 
Masaccio, whicl while erroneously attrib 
uted to Gentile da Fabriano, was identified 
some vears ago by Mr. Berenson as the cen 
tral panel of the altarpiece painted by 
Masaccio in the early part ol the 15th Cen- 
turv for the Church of the Carmine at Pisa 


Che picture belonged at one time to Samuel 
W oodbut the famous picture dealer and 
fieured at his sale at Christie’s after his 
death The picture has sutfered to some 
considerable extent the red ot the ground 
showing through certain portions, but it 1s 


nevertheless a most acceptable example ol 
this rare maste! The panel is not at pres 


} ¢ } } 
ent shown to the public, but will be stored 
away ina place of safety until after the wat 
It is rather amusing ‘to note that the remau 


ing portions of the altarpiece are in Berlin! 

Che first of the “Empty Frame” Portraits 
which formed a novel teature ol the last 
Red Cross Sale at Christie’s, at which gifts 
were made by a number of leading portrait 
painters, of framed black canvases to lx 
painted later, according to the behest of the 
purchaser, nas now been completed and 1s 
on view this week for the first time his 1s 
the “Portrait of Mr. Lloyd George,” by 
Augustus John, which, for some time past 
has been awaited with considerable interest 
\s was to be expected from the work of a1 
artist of so much originality the Minister o 
Munitions has not been depicted as the be 
nign and rather suave gentleman to whon 
the ordinary sketch has accustomed us, but 
has drawn instead a particularly vivid and 
forceful portrait of the man of affairs, work 
ine under immense strain, but with every 
faculty strung to its highest Che picture, 
although it 1s probable that owing to the 
difficulty of obtaining sittings it did not 
occupy more than about nine hours 1n all, 
is a remarkable achievement and will be a 
most valuable addition to the Aberdeen Art 
Gallery for which it is destined. The canvas 
was bought by its chairman, Sir James 
Murrav for the sum of 210 guineas. In con 
nection with the Red Cross Sale, I may 
mention that for the forthcoming sale a 
gift has been made by Mr. Rochelle Thomas 
of a French flag taken at Waterloo, a trophy 
which very rarely comes into the market 
but examples of which are to be seen in 
certain of the French museums 

Old English Furniture Exported. 


It is noticeable that, owing to the suspen 


sion of the importation of furniture from | 


abroad, fewer antiques ot Contine ntal work 
manship are expos d for sale in addition to 
which the majority ot the objets d’art ex 
ported by our dealers to America since the 
outbreak of war have been of English work 


manship. For the time being I understand | 


that all originality of design in the manu 
facture of modern furniture is at a stand 
still. for the majority of the buyers, who 
do not confine their purchases to the at 
tique, insist that the new stuff shall be as 
faithfully as possible reproduced from the 
old models. For the sake of the encourage 
ment of contemporary art, it is hoped that 
some modification ot taste will before long 
manifest itself 

The Alhed Artists Association is holding 
its exhibition this vear at the Gratton Gal 


leries and once more shows a catholic im 
partiality towards every type of art move 
ment Although it is by no means easy tor 
the spectator to continually adjust his point 


of view from one school of artistic thought 
to another it is distinctly useful to have 
the opportunity of contrasting side by side 
the somewhat conflicting claims of “Fu 
turism,” “Cubism,” “Post-Impressionism,” 
and numerous other kindred cults, and in 
spite of the somewhat chaotic condition of 
mind which is apt to result, the conglomera 
tion of impressions is distinctly illuminat- 
ing in the insight which it affords into the 
experimental methods of the day. Happily, 
the restriction of space has led to the weed 
ing out of a considerable number of works, 
so that it is easier than in former years to 
rain a coherent idea of the whole 

Miss Vanessa Bell, who is exhibiting at 
the Omega workshops, follows in Mr. Roger 
Fry's footsteps in regard to her use of col 
ored wall papers as portions of her pictures 
Severini accustomed us some years ago to 
the introduction of spangles and tinsel into 
his pictures of ballet-eirls, but it is doubtful 
vhether the impression of actuality does not 
suffer, rather than thrive on such extreme 
met! i) | 


L. G.-S 


WILLIAMSPORT (PA.). 

\t a recent meeting of the Municipal Art 
League, Rev. Dr. Elliott C. Armstrong was 
elected President, O. R. H. Thomson Vice 
President, Dr. A. Castlebury secretary, and 
Mrs. J. B. Graham treasurer. One of the 
objects of the League is to secure a perma 
nent art collection and museum for the city 








PARIS NAPLES 


C.  E. CANESSA 


FOUNDED IN 1890 
WE BEG TO ANNOUNCE THE REMOVAL O 


THE CANESSA GALLERY 


FROM 547 FIFTH AVENUE 


TO 1 WEST FIFTIETH STREET 
(FORMERLY ALTMAN GALLERY) 


NEW YORK 
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INDIANAPOLIS. SALT LAKE CITY, UTAH. 
Wayman Adams’ portrait of “Alexander American artists and sculptors have been 
Ernestinoft” has been awarded the J. Irving 


Holcomb $100 prize for a painting of special asked to compete in designing the proposed 
OmMony « ) = i) al « \ i! be a 


xcellence in the current annual exhibition of | monument to the Mormon battalion, to be 


Indiana artists at the John Herron Institute. erected on the new Statehouse grounds. 








MADONNA. CHRIST CHILD AND INFANT ST. JOHN 
Correggio 
In the Coming John Anderson, Jr. Sale. 
Three canvases—“The Visitor” by Kath The new Utah Art Institute will hold 


erine H. Wagenhals, “Evening Flowers” by | its annual art exhibition here Apr. 1-May 1. 
Olive Rush, and “Windy Day, Rockport |after which the display will go to other Utah 
Harbor” by H. H. Wessel—were. recom- | cities. The State has appropriated $2,000 for 
mended as eligible for the $100 Art Ass'n |the exhib’n, of which half is to be spent 
prize. each year for the purchase of pictures 

“The Provincetown Fishtrman,” a large |shown. The Institute is in the form of a 
oil by Charles W. Hawthorne, which was | commission appointed by the Governor. The 
in the recent annual exhib’n at the Herron | officers are: D. C. Young, Jr., pres’t; Carrie 
Art Institute, has been purchased by the | V. Knapp, vice-pres’t; T. W. Whitely, sec’y. 
Art Ass’n and added to the permanent coll'n | 
of American paintings. This canvas was 
awarded the Temple Gold Medal at the SYRACUSE. 
Penn’a Academy exhib’n last year. | ' 7 2 

The Institute has been acquired several At the Syracuse Museum, 50) oils are be- 
hundred fine examples of Japanese and |!"8 shown in the loan gallery Wm. S5om- 
Chinese art from the coll’n of Miss Eliza M,|™et, Harry Berlin, Ernest Lawson, Karl 
Niblack. | Anderson, Allen Pucker, Chas. Reiffel, Sid- 

Estelle Pecie Izor is showing 18 o‘ls at | "¢y D. Shaw, Samuel Halpert, Haley Lever, 
the L. S. Ayres Gallery and Putnam Brinley are among the artists 

j represented 








Some 200 drawings by Orson Lowell are| There is also a fine, realistic oil, by J. J. 
on exhibition in the Public Library, St.{ Prucha, “Autumn Hills,” and an exhibition 


Joseph. Mo.. until April 15. of sculptures. by Sara Morris Green. 











ROM ART TALKS with RANGER (G. P. Putnam’s Sons, Publishers, New York) 
“Every painting, unfortunately, must from time to time receive attention or perish. The canvas 
may give out, and relining become necessary; the varnish may go wrong, and need renewing; or 


a thousand and one things may happen to it through accident or neglect. Then comes the art 
of the restorer.” 








PARIS LETTER. 
Paris, March 21, 1916 


This month has opened with what will 
possibly prove the most important art ex 
hibition during the war—the Triennial, re 
viewed in my last letter. The regular hold 
ing of the Triennial Salon was first at 
tempted about 20 vears ago, with the idea 
of presenting a review ol the best work oft 
the annual Salons of each preceding period 
ot years There were some lapses from 
regularity in the holding of the Salon and 
its character also has changed, owing to 
the new groupings of the artistic brother- 
hood which have gradually come about. 
Works which have appeared in both the 
Autumn and the Independent Salons, are 
now admitted, as well as those of the two 
older institutions, 

Portraits of the generals in the French 
service, painted from studies made “at the 
front,” and a series of pictures entitled 
“Souvenirs of the Great War,” are exhib 
ited at the Georges Petit galleries by J. F 
Boucher, official painter to the armies of 
the Republic. 

\fter a deal of discussion, pro and con, 
the French under-secretary tor the fine arts 
at last decided to open a part of the Louvre 
to the public. The whole of the palace had 
been closed since the early days of August, 
1914, and the most valuable of its treasures 
were transported soon afterward to Tou- 
louse, where they still remain. The section 
that was least disturbed is that of sculpture, 
and the halls devoted to mediaeval renais 
sance, and modern statuary are those which 
the public is now invited again to visit. 
Sime rare works that were not visible before 
have even been brought forth out of the 
| reserves vaults, and thus the opportunity is 
|rendered all the more interesting. 

A gallery on the Place Vendome is show 
ing just now some very good works by the 
contemporaneous Dutch school. Among 
them are landscapes with cattle by Mauve, 
an interior with figures by Blommers, and a 
watercolor by J. Maris. 
| The American Art Ass’n is preparing for 
|}a second exhib’n of works of French artists, 
| the majority of whom are in the trenches. 

Eric Tayne 


LOS ANGELES. 

Charles Orchardson, aged and eccentric 
| painter, has been victorious in his final legal 
battle for the recovery of a large number 
,of his own paintings in a decision handed 
down by the Court of Appeals. 

In Orchardson’s complaint he alleged that 
he turned 105 pictures over to Christie 
under a contract in which Christie agreed 
to act as agent in the proposed sale of the 
| works and that Christie refused to make a 
settlement with the plaintiff. 


| sa 
| BUFFALO. 
| The exhibitions of oils by the “Society 
lof Men Who Paint the Far West” and of 
etchings by Stephen Parrish in the Albright 

Gallery have closed, the former going to 
Worcester, Mass., Museum and the latter 
to some Western cities. The display of oils 
by Charles Caryl Coleman, has also closed. 

The 22nd annual exhibition of the Buf- 
| falo Society of Artists will open April 15 in 
| the Albright Gallery. A fellowship prize of 
$50 has been offered. Only original works in 
| oil, watercolor, black and white, and sculp- 
| ture, which have never been in a public ex- 
| hibition in Buffalo are eligible. 

At the Albright Art Gallery an exhib’n 
of French and Belgian Art, selected from 
the Panama-Pacific Exposition, is now on. 
This exhibition is on tour of various mu- 
seums throughout the country, in charge 
of Mrs. Ethel Quinton Mason, and is made 
up of the greater part of the French exhibit 
| shown in the Palace of Fine Arts at the 
| Exposition. It represents in a most in- 
structive manner the general trend of 
French Art at the present time, and it is the 
desire of those responsible for the collec- 
tion to exhibit chiefly works produced 
within the last fifteen years and by men 
of recognized ability of every school. The 
Selgian paintings were selected from the 
retrospective exhibition in the French Pa- 
vilion. This collection comprises 245 can- 
vases by the most celebrated men of the 
day, 29 sculptures and 21 prints. 

There is an interesting exhib’n on of 
watercolors by Carl J. Nordell, in connec- 
tion with the display of arts and crafts from 
the San Francisco Expos’n. Most of the 
pictures are those done abroad during his 
student days and are full of color and 


vitality. - 
SPRINGFIELD, ILL. 

An exhib’n of 115 watercolors from the 
American Watercolor Soc’y opened re- 
cently at Edwards’ Art Place, under the aus- 
pices of the Springfield Art Ass’n, with a 
large public reception. 








| On April 21-23 the sixth annual art ex- 
| hibit of Saginaw artists will take place in 
the Auditorium banquet hall, Saginaw, Mich. 
Three prizes will be offered for the best oil, 


; 
| watercolor, and etching. 
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P.&D. COLNAGHI & OBACH 


(ESTABLISHED 1760). 


Publishe by Appointment to King George 





Dealers in Paintings, Drawings, 
Engravings and Etchings by 
Old and Modern Masters. 
Experts, Valuers and Publishers. 


144-145-146, NEW BOND ST., 


LONDON, W. 


CABLE ADDRESS 
COLNAGHI, LONDON. 
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Exhibition of Recent Etchings by 
ZELLA de MILHAU 


and Statuettes by 


Jane Poupelet and Janet Scudder 


From April 4th to April 15th 


GOUPIL & CO. px PARIS 


58 WEST 45th STREET 
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91ST ANNUAL EXHIBITION 
National Academy of Design 
216 WEST STrn STREET, NEW YORK 
OPEN§UNTIL APRILETWENTY-THIRD 


ADMISSION 6O CENTS INCLUDING CATALOGUE 
MONDAYS*"OAY AND EVENING FREE 
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THE LITTLE GALLERY 


15 East 40th Street, Fourth Floor 
SPECIAL EXHIBITION OF 


HUOOUULAANAUUUCU TOOL HAUUN 
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Calumet Linen and Lustred Glass 
March 27th to April 8th 
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THE CARROLL GALLERY 


OF LONDON, ENG. 
10, George Street, Hanover Square, London, W. 
Exclusive Representations for t!.e Production of 


CHARLES JOHN COLLINGS 


‘Rank among tl.e most remarkable achievements since 
the days of Turner’ London  bsevrer. 
‘Probably the most exquisi e things in London at this 
moment.’ — Evening Standard. 
Please Address All Communications As Above 


Frederick A. Lawlor 
Ancient and Modern 


PAINTINGS 
ANTIQUES 


Estates and Collectors wishing to dispose of Objects 
of Art at private sale can be accommodated 
on @ consignment basis. 


300 Madison Ave., New York 


TELEPHONE, MURKAY HILL 9369 





























Etching.” _ “Making of a Wood- Rearer- 
ing.”"—Stuart Gallery—A. W. Drake 
Memorial Exh’n of Wood-Engravings. 
N. Y. School of Applied Design for Women, 
160 Lexington Ave.—Autumn Leaves by 
Van Deering Perrine to Apr. 8. 
etrus Stuyvesant Club, 129 E. 10 St.— 
Paintings by Mrs. Louise Upton Brum- 
back to Apr. 16. 
Ralston Galleries, 567 Fifth Ave.—Complete 
Work in Mezzotint of Elizabeth Gulland, 





CALENDAR OF SPECIAL NEW YORK) 
EXHIBITIONS. | 


Academy of Design, 215 W. 57 St.—9Ist an- | 
nual exhibition.—Daily and Sunday, to 
April 23. Admission 50c. with Catalog. 
Mondays free. P 

American Art Galleries, 6 E. 23 St.—John| 
Anderson coll’n of Paintings by Old and 
Modern Masters. 

Anderson Galleries, Mad. Ave. at 40 St.—| April 3-15 
Paintings by Old and Modern Masters She = 
consigned by William Macbeth and va- Reinhardt Galleries, 565 Fifth Ave—Blake- 
rious estates. Library of the late Edson lock Aid Exhibition, Apr. 3-22. 
Salisbury Jones, including books on Gen- 
ealogy and American history. Library of 
Charles J. Fisk, embracing standard sets 
by famous authors. Library of the late 
B. F. Hadduck of Philadelphia (from 


Henry Clews, Jr.’s., God of Humormystics 
Portraits by Emile Fuchs, Apr. 5-29. 
Straus, J. H., 
American Artists, to April 8. 


Tuesday next). Thumb Box Gallery—Appreciations of 
Studio of Mme. Marie Apel, 3 Washington | Koel oe by Van Deering Perrine to 


Sq. N.—Charcoal Portraits and Paintings | 
by James Britton, to Apr. 7. 

Arlington Galleries, 274 Madison Ave.— 
Works by Early American Painters. 

Berlin Photographic Co., 305 Madison Ave. 
—Paintings and Drawings by David Kar- 
funkle. 

Blue Dome Galleries, 37 Madison Ave.—| 
Paintings and Lithographs by Bolton wards, 
Brown, to Apr. 1. 

Bourgeois Galleries, 668 Fifth Ave.—Ex-| 
hibition of Modern Art. 


Weston Galleries, 622 Lexington Ave.—Ital- 
ian Primitives, to April 15. 

Whitney-Richards Galleries, Holland House, 
Fifth Ave. and 30 St.—Works by George 
Wright, to April 5. 

Max Williams, Madison Ave. at 46 St.— 
Colored Mezzotints by S. Arlent Ed- 

F. G. Stevenson and Others. 


CALENDAR OF AUCTION SALES. 


Brooklyn Museum—Memorial Exhib’n of | American Art Association, 6 E. 23 St.—Mrs. 
Wood-Engravings by Henry Wolf to John R. Blanchard, Japanese Color Prints, 
Apr. 25. aft. and eve. of Apr. 5 and aft. of Apr. 6 

Canessa Gallery, 1 West 50 St. (formerly at the galleries. John C. Anderson, Old 


Altman Gallery), Opening Exhibition of 
High Class Antique Works of Art. 


and Modern Paintings in the Plaza Hotel 
Ball Room, eve. Apr. 6. Dr. John C. Fer- 


City Club, 55 W. 44 St.—Portraits of} guson, Chinese Bronzes, Art Objects and 
Women and Children to Apr. 10. | Paintings, aft. Apr. 7 at the galleries. 
Daniel Gallery, 2 W. 47 St.—Works by Mid- | Library of the late Wm. H. Dunwoody, 


dleton Manigault, to April 11. 
Durand-Ruel, 12 E. 57 St.—Paintings and 
Pastels by Manet and Degas, Apr. 5-29. 
Ehrich Galleries, 707 5th Ave.—Works of 

Greco, Goya and Zurburan. 

Folsom ‘Galleries, 396 Fifth Ave.—Portraits 
in Oil and Pastel and Miniatures by Sarah 
Catherine Sweeny, Apr. 3-14. 

Gamut Club, 69 W. 46 St.—Work by the 
Blue Dome Lellowship, to April 5. 

Gorham Galleries, Fifth Ave. & 36 St.—' 
Recent Decorative Art by prominent | 
American Sculptors, to Apr. 15. 

Goupil Galleries, 58 W. 45 St.—Etchings | 
by Zella de Milhau and Statuettes by) 
—~ Poupelet and Janet Scudder, Apr. 

Grolier Club, 29 E. 32 St.—Edited editions 
of Shakespeare's Plays and engraved por- 
traits of the Poet, to Apr. 30. 
Geo. Gray Barnard Cloisters, 189 St. and 
Ft. Washington Ave.—10 a. m. to 5 p. m., 
week days, and 2 to 5 p. m., Sundays— | 
| fee $1. Benefit Families of French Sculp- | 

tors. 
| Lewis and Simmons, 581 Fifth Ave.—Ex- 
| hib’n of Old Masters and Objects of Art. 

Louis Katz Galleries, 103 W. 74 St.—Water- 

| colors of Bird Life by H. C. Denslow, 4 
| April 1. 
| See & oe Poe 4 oo Ave.—Color | 
onotypes by Clar obart. : : 
| Keppel & Co., 4 E. 39 St.—Engravings by | Display of Graphic Art. 
arly Masters, to Apr. 8. The American Institute of Graphic 
| Knoedler Galleries, 556 Fifth Ave.—Por- | !145 arranged at the National Arts Club, 
| traits by Irving R. Wiles to Apr. 15. (where it remains to April l4th a most im- 
Little Gallery 15 E. 40 St. —Calumet | port: unt. exhibition of American printing. 
Crochet and Lustred China and Glass by | Chis is arranged in wall and floor c ases and 
Sarah Ryle Cromer. ‘includes the very valuable exhibit of “The 
Macbeth Galleries, 450 Fifth Ave.—Paint- | volution of Printing,” loaned by 
ings, Drawings and Sculpture by Arthur| \merican Type Founders Co. and _ the 
B. Davies, Walt Kuhn and Jules Pascin|!i)rary of the General Theological Semin 
and Watercolors by Charles H. Pepper, | ®'y. , 
to April 4.—American Art, Past and In this ehibit, besides the books before 
Present, Apr. 5-19. and after Gutenberg, there are the first ef 
Metropolitan Museum, Central Park at 82 tius and his son, the Aldine and Elzevir 
ast—Open daily from 10 A. M. to/ presses, Plantin and Estienne and a number 
5 P. M.; Saturdays until 10 P. M.; Sun- of examples of early American printing. 
days 1 P. M. to 5 P. M. Admission Bem, |" Chere are besides bronze busts of Franklin, 
days and Fridays 25c. Free other days. by Boyle and De Vinne by Beach and a por- 
Montross Gallery, 550 Fifth Ave.—Pictures | trait of Alexander Anderson, the first Amer 
by Jean Crotti, Marcel Duchamp, Albert ican wood engraver and examples of his 
Gleizes and Jean Metzinger, Apr. 4-22. work, 
Municipal Art Gallery, 16 St. & Irving PlL—| hers ) 
| Exhibit N. Y. Evening School of Indus- | cat: ilogs, stationary, circulars and folders, 
trial Art. | menus, cards, labels and wrappers, calen- 
National Arts Club, 119 E. 19 St.—Exhibi- | dars, maps, postage stamps, posters and ex- 
| tion of American Printing by the Ameri- |amples of color plate and process printing, 
| can Institute of Graphic Arts, to Apr. 16, | made by firms and companies all over the 

N. Y. Public Library, Print Gall (321)— | country, as well as examples of work of de- 
Portraits of Women. On indefinitely. — signers and illustrators. A notable feature 
Room 322—Mezzotints from the J. L. is a display of American posters loaned by 
Cadwalader Collection —‘“Making of an Mr. Harry M. Sparks. 


afts. and eves. of Apr. 5 and 6, and aft. 
of Avr. 7 at the galleries. 

Anderson Galleries, Madison Avenue at 40 
St.—Three hundred Paintings by Old and 
Modern Masters, consigned by William 
Macbeth, the estate of Florence B. Ruth- 
rauff, the estate of Dr. R. A. Witthaus, 
and others, now on exhib’n to Sale, April 
3-5.—Library of the late Edson Salisbury 
Jones of Greenwich, Conn., embracing 
works on Genealogy and American His- 
tory, now on exhib’n to sale on the afts. 
of Apr. 6-7.—Library of Charles J. Fisk 
of New York including standard sets of 


exhib’n to sale on the afts. of Apr. 6-7.— 
Library of the late B. F. Hadduck of | 
Philadelphia, including first editions, 
books with colored plates and works on) 
Napoleon, on exhib’n Apr. 4 to the sale on 
the afts. of Apr. 10-12.—Library of the late 
John Wylie Barrow of New York, em-| 
bracing rare and valuable books in various | 
departments of literature, on exhib’n Apr. | 
7 to the sale on the aft. and eve. of Apr.) 


14, 
Stan V. Henkel’s, 1304 Walnut St., Phila., 
Beauregard and 





Pa.—Letters of Gen. 
other Confederate Letters, Mss. and Ma- 
terial aft. and eve., Apr. 4 








are exhibits of books, booklets, 


DUVEEN BROTHERS 9 


Jacques Seligmann Galleries, 705 5th Ave.— | 


275 Fifth Ave.—Works by | 


famous authors and other rarities, now on | 


| 


| 
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Arts | 


the | 
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Vernay 


Old English Furn'ture—Old 
| English Pottery- Old Eng- 
lish Glass- Old English Sil- 
ver—-Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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Works of Art 














MONTROSS GALLERY 


550 FIFTH AVE. NEW YORE 





Important Public Sales 





Three Hundred Paintings 
by 
Old and Modern Masters 


Fine examples of the work of Cotes, 
Reynolds, Rubens, Terburg, Van der 
Werff, Van Ostade, Bierstadt, Blake- 
lock, De Haas, Inness, Keith, Moran, 
Twachtman, Wiggins, and two hundred 
others. 


Consigned by William Macbeth, Mrs. 
Joseph J. Little, the estate of Florence 
B. Ruthrauff, the estate of Dr. R. A. 
Witthaus, and by order of Henry B. 
Singer, Attorney, all of New York, and 
by other owners. 


Now on Public Exhibition. To be Sold 
without restrictions on the Evenings 
of Monday, Tuesday, and Wednesday 
next, April 3, 4, and 5, at 8:15 o’clock. 





Sale of Four Libraries 


Library of the late Edson Salisbury 
Jones of Greenwich, Conn., and the 
Library of Charles J. Fisk of New 
York. Books on Genealogy and Ameri- 
can History and Standard Sets of 
famous Authors. Now on Public Exhi- 
bition to the Sale on the Afternoons 
of April 6 and 7. 

Library of the late B. F. Hadduck 
of Philadelphia, including First Edi- 
tions, Books with Colored Plates, and 
works on Napoleon; and Rare and 
Fine Books from other consignors, 
embracing publications of Book Clubs 
and famous Presses. On _ Exhibition 
April 4 to the Sale on the Afternoons 
of April 10, 11, and 12. 

Library of the late John Wylie Bar- 
row of New York and Rare and Valu- 
able Books from other sources. On 
Exhibition April 7 to the Sale on the 
Afternoon and Evening of April 14. 


Catalogues on application. 


THE ANDERSON GALLERIES 


Madison Ave. at Fortieth St., New York 























An exhibition of a number of oils by 
prominent foreign and American artists, is 
now on, under the auspices of the W ashing 
ton State Art Ass’n in Seattle, Wash. The 
exhibit includes an unusually good and typi- 


A. Healy. 





AMERICAN 


ART NEWS. 








CHICAGO. 





From the Panama-Pacific Exposition have | 
come 27 framed drawings from the Japanese | Academy exhibition have received the Lam- 


art School in the educational building 
the big show to this city’s public library. 
Joseph Pennell etchings “London in War 


Time”—25 in number, are shown in a local 
gallery. There are day as well as night 
scenes of the city, among the most con- 
spicuous “The Moon of the Harvest of 
Death,” “The Sword Blade Rays,” “The 
River in Search-Light,” “The Long Black 
Line.” 

A. G. Warshawsky, the painter of Breton 
peasants, has painted a portrait sketch, 


“Dorothy Q,” which the patronesses of the 
French Orphan Fund has taken “for sale” 
at a price of $19,000, half of the proceeds to 
go to the charity fund. 

Earl Reed, the etcher of the sand dunes 
and the forest, has “arrived” as a sculptor 
and presents the plastic reflection of “Old 
Sipes,” a veteran and eccentric inhabitant 
of the Dune Country. 

Charles E. Hallberg, familiar to all lovers 
of marines, entertained the Austin’s Wom- 


an’s Club recently, in his studio—and 
showed a number of his recent paintings. 
The artist’s son, Ben Hallberg, mural 


painter and landscapist, also showed some 
of his best works. 

Edith Lucile Howard has some 20 paint- 
ings on view at a local gallery done in Ire- 
land. Miss Howard’s canvases are always 
welcomed here. 

The Independent Society of Artists has 
been organized. It is composed of some 75 
of the younger painters and sculptors, all 
ardent believers in “exhibitions under the 
free jury system.” These artists are going 
in for originality in work, and for their own 
choice of subjects and modelings, instead 
of using the judgment of a jury. The Board 
includes Allen Swisher, Pesident, 808 East 
Erie St.; Norman Tolson, George W. Wei 
senburg, Lance W. Hart, George F. Wei 
senberg, John Sileika, Roy S. Hambleton 
The first exhibition will be installed Mar. 28 

“The Arts Club” is the name of a new or 
ganization to be formed on March 22, when 
a committee of the whole will meet at the 
Art Institute to perfect plans for the launch 
ing of the Club. The idea is to follow more 
or less closely the purpose and policy of the 
National Arts Club of New York. Of the 
membership 150 can be active workers in 
the arts. It is intended to haye a perma 
nent home in Michigan Avenue. The dues 
to members will not exceed $50. Many 
local art lovers, artists, and professional 
people have endorsed the movement and 
signified their desire to help organize the 
Club and place it on a firm foundation. 


The Art. Institute announces the 28th 
annual exhib’n of watercolors, pastels, etc., 
May 11 to June 7. The artists on the jury 


are Gustave Baumann, Grace Ravlin, Chas 
W. Dahlgreen, Carolyn D. Tyler and Will 
iam Penhallow Henderson, the remaining 
members being the art committee of the 
Art Institute. 

The fifth Swedish-American art exhib’n 
will be held in the hall of the Swedish club 
house, 1258 North La Salle Street, Apr. 30 
May 7. The exhib’n committee includes 
C. S. Peterson, C. E. Carson, G. F. Ander 
son, K. A. Warner, E. A. Anderson, R. Eng 
berg, I. Holmstrom, A. Karlsteen, J. San- 
dell, E. Werner and F. A. Winship. 

The Independent Society of Artists has 
been organized to hold exhibitions in which 
the point of view of the younger men will 
be expressed. This exhib’n will be genu- 
inely catholic and cover a range from ex- 
tremely ultra-modern work to that quite 
conservative. The first showing will be in 
the Ohio building, Wabash Ave. and Con- 
gress St., from Apr. 4-23. 

The home of the new Arts Club, recently 
organized, will probably be the property 
situated between the Fine Arts Building 
and the Chicago Club on Michigan Ave. 
The top floor will be used as an art gal- 
lery. H. Effa Webster. 

ELMIRA, N. Y. 

fottinelli’s life-size bust of Miss Carolyn 
Boyd has been placed in the Arnot Gallery. 

Louis Agassiz Fuertes, of Ithaca, is show- 
ing his bird paintings at the Arnot Gallery 
this month. Nature lovers and students of 
bird lore are especially interested in his 
work. 





LIMA (0O.). 
This city will undertake to build an art 
museum. Mr. Thomas S. Parkhurst, of the 


. | 
Toledo Museum, recently delivered address- | 
es in Lima on the community value of such | 


an institution. Local people of means will 
be appealed to to help along the project. 
SEATTLE. 

Some of the best oils from the San Diego 
(Cal.) Exposition are in the exhibition of 
the Seattle Fine Arts Society, which con- 
tinues to the latter part of March. Among 
the artists represented by excellent ex- 
amples are Ernest Lawson, George Bel- 
lows, Childe Hassam, William Glackens, 
George Luks, Robert Henri, Guy P. du 
Bois, John Sloan, and Carl Springhorn. 





at | 





| 
| 
} 
| 


PHILADELPHIA. 


The following artists in the current La 
bert awards: Nancy M. Ferguson, for her 
“In Provincetown”; H. Giles, “Holidays”; 
T. Van Soelen, “Along the River”; Natalie 
Peck, “Storm Clouds,” and Roy O. Gamble, 
“The Old Courtyard.” 

Significant of the growing importance of 
art culture as a factor in the curriculum of 
the university student will be the fifth An- 
nual Meeting of the College Art Associa 
tion, at the University of Pa., April 21-22. 
One session will be devoted to the question 
of what art instruction the Bachelor of Art | 
course should offer to the future artist, | 
museum worker, art writer and layman 
Mr. Edward Robinson, N. Y.; R. W. 
Forest, President; Profs. Allan 
J. C. Van Dyke and George H. Chase will 
speak. The subjects will be “The College 
Art Museum and Art Gallery,” “A Working 
College Museum of. Originals,” “A College 
Museum of Reproductions” and “Loan Ex- | 


de | 


hibits in College Art Galleries.” This dis 
cussion will be opened by Prof. Frank J 
Mather. Special papers will be read by 


Prof. Arthur Wesley Dow on “Modern Ten 
dencies in Art”; “The Doubting Thomas,” a 
bronze group of Andrea del Verrocchio, by 
Prof. John Pickard, Missouri; “Art Educa 
tion in Ohio,” by Prof. Chas. F. Kelley, and | 
“Siennese Art as Represented in the Fogg | 
| Museum,” by Prof. Geo. H. Edgell. 

| An exhibition of American and European 


oe 
Ez 


Marquand, | - 


MINNEAPOLIS. 

\ collection of early Chinese are has been 
acquired by the Institute from the Dun- 
wood tund, comprising 10 jades, from the 
woody fund, comprising 10 jades, from the 
Ming, Sung and Yuen paintings. 


The Fine Arts Institute has just had 
some important additions of Oriental art, 
one, a gift from Mr. Chas. L. Frier of 


Detroit, a Chinese painting on silk, a por- 
trait of a lady of rank by Tang Yiu (Ming). 
Che Institute has purchased some fine 
pieces of Ming jades. One of the largest 
collections of jades in the U., S. belongs to 
Mr. T. B. Walker of this city. 
Mrs. Bertrum, who took the medal at the 
San Francisco Fair in wood-block prints, 
has just returned from her fourth visit to 
Japan, where she has studied and worked 
at wood-block printing. The artist has 
brought back, after her absence of one and 
a half years, some very fine examples of 
her new work, with many new and original 

ideas. 
M. 


C. Wells. 


SAN DIEGO, CAL. 


The Dutch paintings which formed the 
_Holland section in the Fine Arts Palace 
at the S. F. Exposition will be shown in 
ithe Exposition’s Fine Arts Gallery here, 


May l-July 1 next. 

The Luxembourg collection of oils, now 
on exhibition in the Fine Arts Gallery of 
the Exposition, will remain until April 1. 





VENETIAN BEAD STRINGERS 


J. 


Recently 


| posters, under the auspices of the Penna. 
Museum and School of Industrial Art, will 
be on view at the School until April 10. 

April 1 has been appropriately chosen as 
the opening day for a “fake” art exhibit at 
the Pa. Museum. 

Many of the fakes are made in Philadel- 
phia; others come from London and Paris. 
One of the desires of the trustees of the 
Museum is that the public will gain knowl- 
edge of the difference between genuine and 
imitation art objects, and that the whole- 
sale exploitation of an uninformed public 
will be more difficult in the future. 

A portrait of the late Justice John P. 
Elkin has been presented to the Supreme 
Court by Attorney-General Brown on behalf 
of the Elkin family. 

More than 100 burlesques on the current 
Penn’a Academy exhibition are shown at 
the Academy. Three prizes have been 
awarded for the cleverest “take-offs” on can- 
vases in the regular exhib’n. 

Rare and scarce Americana and a collec- 
tion of North American Indian curios were 
sold Mar. 31, and a remarkable set of auto- 
graph letters by Gen. P. G. T. Beauregard 





| 
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will be sold Apr. 4 at Stan V. Henkel’s 
Rooms. 

The University Club has _ purchased 
Joseph T. Pearson’s “On the Valley,” the 


picture which won the Temple Gold Medal 
and the Edward T. Stotesbury Prize of 
$1,000 at the Penna. Academy exhibition re- 
cently closed. It is said that local collectors 
have offered the Club four times the price 
paid for the canvas, but all offers have been 
declined. Eugene Castello. 


The Columbia S. C. Art Ass’n, organized | 
several weeks ago, now has 130 members. | 
The residents of this city, who are interested | 
in art, including both workers and collectors, 
have made a gratifying response. 


S. Sargent 
Purchased by the Albright Gallery, Buffalo. 


Watercolors by British artists from 
Thomas Walker’s Galleries, Cornwall, Eng- 
land, are shown at Orr’s Gallery. Included 
are works by Arthur Tucker, Frank Rousse, 
Leyton Forbes, Tom Rowden and Rosa §S. 
sowers., 


LOUISVILLE. 

The 6th annual show of the Louisville 
Artists’ League is on in the Public Library. 
The artists exhibiting are J. B. Alberts, Jr., 
Alice Cane, J. A. Doll, Harvey Joiner, P. A. 
Plaschke, R. M. Rasmussen, Miss Patty 
Thum, Fred. Weygold, C. S. Williams, 
Powhatan Wooldridge and Walter Ufer. 


TWO ART ESTATES. 


Ellen W. Hodges has filed in the Supreme 
Court a petition, asking for ancellary let- 
ters of administration on the estate of art 
dealer Charles Francis Williamson, who 
lost his life on the Lusitania. The assets 


‘in this State are claimed to be about $150,- 


000, which are almost equalled by the debts 
and it is stated that the transfer tax should 
not be over $100. One of the debts is $100,- 
000 due to the estate of Alfred G. Vander- 
bilt. According to the will, Millie A. Baker 
gets $10,000 and half the residue, the rest 
going to father, sister and brothers. 

Miss Mary A. Mears, author, has received 
letters of administration on the estate of 
her sister, the Sculptor Helen Farnsworth 


Mears. The amount of the estate is about 
$3,000, which is to be shared by the ad- 
ministratrix and her sister, Louise Mears 


Fargo, of Lake Mills, Wis. 


“The Home of the Thrush,” a character- 
istic canvas by the late Roswell M. Shurt- 
leff, was sold last week in Springfield, Mass., 
for $1,500. This was one of the artist’s 
smaller works, but one of his best. 


j}unfamiliar exhibitors. 
, looks in vain here for a Tarbell or a Benson, 





BOSTON. 


The 61st Annual Exhibition of the Boston 
Art Club is on through April 22. Being one 
of the leading art events of the year, it has, 
of course, produced the usual tempest in a 
teapot (or perhaps one should say, in a 
paint pot) with respect to the question of 
‘who are present” and who are not. Having 
reached the venerable age of 61 years, with 
a membership composed of “arrived” busi- 
ness men of artistic aspirations and “busi- 
nesslike” artists, it is to be presumed that 


the Art Club knows how to manage its 
own affairs. Nevertheless, in many an 
animated “talkfest” anent the exhibition, 


heads are shaken dismally over the list of 
Mirabile dictu! One 


for an Enneking or a Hale, a Paxton or a 
DeCamp, a Churchill or a Chase. Neither 
will one find in the collection any work of 
Bosley or of James, the Art Museum’s tal- 
ented young instructors; and as for the 
sculptors—Dallin, Pratt, Kitson, for example 
—where are they? Where, too, the younger 
generation of sculptors, with the exception 
of W. H. Atkins? 

Some strikingly brilliant “imported” ex- 
amples jump to the eyes at first glance. 
Take, for instance, the one and _ only 
Frieseke. He sings (for colors are said to 
have sound) in bright yellow and blue notes 
about a pale-faced lady standing by a -ellow 
birdcage—a very smart achievement, but a 
little off key. Luis Mora’s hackneyed Span- 
ish-shawled lady is the natural centre of 
another wall, and holds the place effectively. 
A big Davis landscape, with drifting clouds, 
‘fills a corner. Then there is a_ spirited 
| Woodbury marine, with its booming wave, 
jand its group of lively bathers adding a 
warm note of color. Alden Weir sends a 
poetic green landscape, and Charles Rosen, 
|a good snowscape. That smart “youngster,” 
| Leopold Seyffert, has a typical study of 
| peasants. Nor should mention be omitted 
of a number of clever young Boston paint- 
ers, who have but recently emerged from 
the student class, as for instance, Misses 
Beatrice Whitney, Gertrude Fiske, and 
Marion Pooke, who occupy a goodly por- 
tion of the wall space. Taken all in all, a 
very interesting exhibition, despite its cu- 
rious and unexplained “sins of omission!” 

It is understod that the next show at the 
St. Botolph Club will be the joint offering 
of the cosmopolitan Frieseke and the young 
sculptor, F. W. Allen, 

A decided innovation in art circles is 
scheduled for the last three days of next 
week, when the work of ten well known 
Boston painters will be exhibited and sold 
at auction at a local auction gallery. It is 
to be hoped that enterprising art lovers 
will take this opoprtunity to secure the 
works of such artists as Louis Kronberg, 
Abbott Graves, Hendricks A. Hallett, Ed- 
mund Garrett, and others represented in 
this sale. In the catalog are listed some 
notable examples of Kronberg’s ballet and 
dancing girls shown at important exhibi- 
tions throughout the country. 

A group of 10 local artists have an ex- 
hibition of about 200 pictures at Leonard’s 
Bromfield St. galleries, preparatory to their 
sale at auction, April 6-8. The 10 painters 
represented are S. C. Carbee, C. C. E. Gar- 
rett, A. Graves, H. A. Hallett, M. H. Hard- 
wick, L. Kronberg, G. W. Lawlor, C. F. 
|Pierce and F. H. Tompkins. 

The Robert Gould Shaw collection of 
dramatic prints, portraits, Mss., playbills, 
magazines, plays and biographies of players 
‘is now attractively displayed in the new 
|Harvard University Library. 

The Museum has acquired Charles W. 
Hawthorne’s “The Mother,” recently shown 
at the R. C. & M. Vose Galleries. 

The Voses will soon open an exhib’n of 
works by deceased American painters, and 
an important Bierstadt will be included. 

John Doe. 


MILWAUKEE. 

There are nearly 100 paintings and etch- 
ings in the March exhib’n at the Milwaukee 
Art Soc’y Galleries, including 24 landscapes 
by the late W. C. Fitler, 28 canvases by Wm. 
E. Schummacher, recently from Paris, and 
25 pictures by Robert Henri of N. Y. There 
are also etchings and monotones by Childe 
Hassam and ‘Charles Dahlgren. 


MEMPHIS, TENN. 


An exhibition of 25 oils and 71 sketches 
by Harry B. Lachman closed at the Nine- 
teenth Century Club on Thursday. The 
former consist of landscapes painted in 
France and Spain, and the sketches were 
made in those countries as well as in Italy, 
Switzerland, Bavaria, the Tyrol, and Nor- 
thern Africa. Several of these canvases 
have been hung in the Paris Salons. 

John F. Carlson will have a “one man” 
show here April 6-20. 


CEDAR RAPIDS, (IOWA). 


The Art Ass’n will purchase Louis Rit- 
man’s canvas, “In Pensive Mood,” recentl 
exhibited here. ‘The next exhibit here will 
be of 50 canvases by Nicholas R. Brewer 
of Minneapolis. 
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SALES PAST AND TO COME | 








Mr. Warner to Lecture. 
Mr. Langdon Warner, of the 
Museum, will give a series of six lectures on 
“The Development of Chinese Art,” at the 
Knoedler Galleries, 556 Fifth Ave., on 
10, 13, 17, 20, 24 and 27, at 3 o’clock. 
Tickets for the course at ten dollars may 
be obtained by application to Miss Belle 
Greene, 33 E. 36 St., or at the Galleries. 


“Mrs.” not “Miss” Brumback. 

It appears that, through a misunderstand- 
ine the Kansas City artist, Mrs. Louise 
Brumback, now exhibiting her pictures at 
the Petrus Stuyvesant Club, was given the 
title “Miss” for “Mrs.” in the review of her 
work which appeared last week. 

The Art News regrets to have innocently 
called Mrs. Brumback “out of her name.” 

Pres’t Weir’s Daughter Engaged. 

President of the Nat'l Academy and Mrs. 
J. Alden Weir have announced the engage 
ment of their elder daughter, Miss Caroline 
Alden Weir to Mr. George P. Ely, the son 
of Mrs. George Ely and the late George 
Ely of Lyme, Conn, 


Adams- Langhorne. 

Miss Katherine Langhorne, landscape 
painter and daughter of Mr. and Mrs. Fran 
cis C. Langhorne of Plainfield, N. J., was 
married at her home on Mar. 10 to Mr. 
Benjamin Pettingill Adams of the editorial 
staff of the Literary Digest. The bride and 
groom are on a trip to Hawaii and Japan. 


Hugo Ballin, who spent four years paint- 
ing at his home at Saugatuck, Conn., has 
taken a studio at 18 West 47 St. where he 
has been at work all of this winter. During 
the time that he lived at Saugatuck, he 
painted some thirty-five mural decorations, | 
a number for the Executive Chamber 
Madison, Wis. Several were painted 
the home of Mrs. Oliver ¢ 
number of overmantels for 
He has also painted a number 


priv ate 
of portraits. 

The print department 
Museum has opened a most interesting 
memorial exhibition of the works of the 
recently deceased Henry Wolf, the famous 


of the Brooklyn 


wood engraver. Over 200 prints are shown. 
At the MacDowell Club, tonight, there 
will be an “Italian Fantasy,” drawn upon 


Shakespearean themes, 


Society of 
Na 


The dinner given to the 
Women Painters and Sculptors at the 
tional Arts Club last week, by Mrs. 
Foster Barnett, at which some 200 guests 
were present, was both interesting and suc 
cessful. After the dinner Shakespeare talks 
were given by Mary Austin and Mrs. D. 
Cohen. Old English songs and dancing fol 
lowed. Mrs. Barnett, it will be recalled, 
is the donor of the annual prize for sculp 
tors under 35 years, at the Winter Academy 
exhibition. She is affectionately called “The 
Mother of Young Sculptors.” 

An interesting loan display of screens by 
Sotatsu, a follower of Koyatsu, is now on 
at the Arden Gallery, 599 Fifth Ave. 

David Edstrom’s latest work in stone is 
a two-figure group of the granddaughters 
of the late Frank W. Higgins, governor of 
New York. Ten of the sculptor’s works 
have been purchased by the Swedish Gov- 
ernment for the Thiel Gallery in Stockholm, 
and other works of his are at the Salon in 


Paris and in the collection of Mrs. White- 
law Reid. 
The St. Paul Institute has purchased 


“Winter Morning,” by Robert F. Gilder of 


Omaha, 


During 1915 the Reading (Pa.) Art Gal- 
lery acquired 45 pictures, as well as some 
valuable terra cottas and porcelains, 

Alexander Zeitlin, who recently returned 
from Paris, has taken a studio at 59 Gram- 
ercy Park. 





George W. King, of Utica, recently show- 
ed 80 oils in the Utica Public Library. 


Henderson is in Santa Fe, N. 
American Indian. 


William P. 
M., making studies of the 


Modern Art at the Salmagundi. 

At the Salmagundi Club, 14 W. 12 St., 
on the eve’g of Mar. 24, the members and 
a number of guests listened or took part 
in a discussion of “Tendencies in Mod- 
ern Art,” as presented by Frederick James 
Gregg. In the informal argument which 
followed Messrs. Groll, Blumenschein and 
Vezin participated. 


Helen | 


leveland 


Apr. | 





ithe objections 
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houses. | 








Coming Daniel S. Miller. Sale. 
As already announced in the Art News 
the art collections of the late Daniel 5. 
Miller, a brother-in-law of the late Jay 
Gould will be placed on exhibition on the 
ball-room floor and an adjacent suite of 
ten rooms in the Hotel Savoy, Thursday, 
April 13, to be there by Mr. Samuel 
Marx, April 17, and the following four after- 
noons and evenings 

Mr. Miller lived in such 
even his intimate friends, at the 
death, 
tions he 


sold 


that 


retirement 
time ot 


His collection includes 
important paintings ot modern American 
and foreign schools, jades, rock crystals, 
faiences, Hispano Moresque plaques, Sevres 
and other ceramics, ivories, miniatures, old 
silverware, editions de luxe, fine prints and 
other property. 


had made. 


John Anderson Picture Sale. 


The 87 pictures by old and modern mas- 
collection of Mr. 


were surprised to learn of accumula-| 


ral twenty years ago, and they formed a 
collection which was the life work of a well- 

nown resident of The Hague, M. Muijser. 
\ few of the pictures were sold soon after 
their arrival in New York, but owing to his 
increasing interest in American pictures, 
he simply put them aside, postponing any 
exhibition yearly from year to year.. The 
authenticity of many of these pictures has 


been well established by competent authori- 


ties, among them Dr. Hofstede de Groot, 
whose written opinion accompanies several 
of the canvases. 

Paintings by Cotes, Reynolds, Rubens, 


Terburg, Van der Werff, 


are especially interesting, 


Ostade, 
the 


and Van 
while among 


modern paintings are fine examples of the| 
| work of Blakelock, De Haas, Inness, Keith, | 
Moran, Twachtman, Wiggins, and many | 
more. 


ithe high quality of the comparatively smal! 


ters, forming the private 

John Anderson, Jr., will be on exhibition 
from this morning at the American Art) 
Galleries, to the time of their sale by Mr. 
Thomas E. Kirby, Thursday eve., April 6 
next, in the Plaza Ballroom. 

Mr. Anderson has been for some years a 
studious collector and has selected his paint 
ings with unusual care. The Arr News 
last week reviewed the handsome Catalog, 


which was prepared under Mr. Anderson’s 
own supervision, and to which he has added 

| appreciatively written monograph on the 
“Entombment of Christ,” “Pieta” and an 
Homo,” attributed respectively to 
Hubert Van Eyck and Raphael 
Anderson argues well 
correctness of the Rembrandt au 
‘The Entombment” giving 
and the reverse to such 
He also proves himself a good 
attrib 


“Ecce 
Rembrandt, 
in his collection. Mr. 
for the 
thorship of ‘ 


authorship. 
disputationist in his remarks on the 
uted Van Eyck and Raphael. 

In the introduction to his exceptionally 
handsome catalog, which, as the Art News 
noticed last week, is without the hackneyed 
and outworn dry descriptions of individual 
pictures, for which are substituted brief 
biographical details regarding the artists, 
and good half tone reproductions of each 
work, Mr. John Anderson, Jr., gives an 
entertaining story of his art collecting. He 
says that “early in life he decided to become 
the possessor of at least one good authentic 


( xample of one of the acknowledged great 
paimters of the world; that long. study ot 
art, and later travel, convinced him that 


there could be no competent judgment with 
out sight and first studying the great works 
of the masters; and as a collector he was 
not content merely to seek great names and 


certified pedigrees.” He says further that 
“he has found true the old statement of 
John Durand. ‘The art of all modern 


schools suffers more or less by contact with 
the works of the old masters.” 

The pictures in the Anderson collection 
are certainly varied as to schools and 
periods. There are examples of such early 
\driaen Brouwer, Gonzales 
Coques, Correggio, Cuyp, Marks, Geeraerts 
van Goyen, Holbein the younger, Jordaens, 
Metsu, Murillo, van der Neer, A. den Ostade, 
Jacob and Solomon Ruysdael, Schalcken, 
Teniers, and Jan Wynants, and others at- 
tributed to Rembrandt, Velasquez, H. van 
Eyck, and Raphael of the Continental old 
masters; to Constable, John Cotman, David 
Cox, W. Etty, Watson Gordon, Hogarth, 
Hudson, Kneller, Morland, Northcote, Ram 
sey, Reynolds, Richardson, Romney, Shayer, 
Stothard, Turner, and David Wilkie of the 
earlier and a little later English 
to Jules Breton, Calame, Detaille, Greuze, 
Huguet, and Troyon of the French school; 
and to such American painters as W. H. 


masters as 


schoe Is: 


Bartlett, A. B. Durant, William Hart, 
George Inness, George H. McCord, Charles 
Willson, Peale, Julian Rix, Thomas Sully, 
and A. H. Wyant. 


Paintings by Old and Modern Masters. 

The 300 paintings now on 
the Anderson Galleries preliminary to the 
public sale on Mon., Tues. and Wed. eves: 
next, are consigned by William Macbeth, 
the estates of Florence B. Ruthrauff, and 
Dr. R. A. Witthaus, by Mrs. Joseph J. Little, 
by order of Henry B. Singer, of New York, 
and by other owners. 

More than 200 artists are represented. 
The largest consignor is Mr. Macbeth, who 
sends a large number of paintings by Old 
Masters. In a letter Mr. Macbeth says that 
he bought the paintings in Holland more 


exhibition at 








Andrew Freedman Picture Sale. 
important picture sale of the 
near future will be that of the 52 pictures 
owned by the late Andrew Freedman in 
i Plaza ballroom Friday eve April 
14, next. The pictures will be placed on 
exhibition in the American Art Galleries 
on Saturday April 8. 

The Catalog of the collection emphasizes 


The most 


ning 


collection as a whole. 
Mr. Freedman’s taste was for the ex- 
amples of the Barbizon painters and their 


contemporaries and followers, although he | 
secured a few modern Americans, and, for- 
tunatelv for his heirs, three exceptionally 
good examples of the now most popular 
Blakelock. These are “Nymphs in the | 
Forest,” “Moonlight” and the “Edge of the | 
Forest.” 


The first of these is an oblong, 16 inches 


in height by 24 in width, and has as sub- 
|ject a group of six small nude women in a| 
forest glade with a pool in the centre a | 
Monticelli motif. The second, “Moonlight,’ 


both | 


' chard, 


jyears’ 
‘sold at the 





is a small panel 9% in. high by 7 in. wide 


very rich in color, and the third, “Edge of | 
the Forest” is a small but rich landscape. | 
The best Barbizon examples are those of | 
Corot, (one of which, the “Nymphs Bath-| 
ing,” was in the Mary Jane Morgan and AI-| 
exander Blumensteil sales), Dupre, Troyon 
and Diaz. These, with other examples of lat 
er French painters were, with few omen: | 
tions, purchased from Koendler & Co. Good | 
also, exceptionally so, are the examples of 
Fantin, Latour (2), Cazin (3), Fromentin, 
Isabey, Pasini, Harpignies (4), Henner (5), | 
Vibert, Charelemont, Gerome, Thaulow, 
Ziem, Tissot, Alma-Tadema, Schreyer and 


the American Julian Rix, 


Blanchard Japanese Colored Prints. 

The collection of Japanese color prints 
and of Oriental curios, lacquers, bronzes, | 
etc., formed by the late John Osgood Blan- 
with the aid of his widow, Mrs. | 
Elizabeth C. Blanchard, during a_ three} 
i in Japan, 1906-’09, is to be 
American Art Galleries on Wed. 


residence 


and Thurs. afts. and eves., next, April 5) 
and 6, and is now on exhibition there. 
‘he prints comprise beautiful examples | 


of Haranohu, Koryusai, Shunho, Kiypnaga, 
Shuncho, Eishi, Utomaro, Toyokuni, 
Hokusai and Hiroshige, and there are some 
trytyches by Shigenaga, Eishi, Toyohiro 
Eizan, and the “Seven Women of the Bam- 
boo Grove” by Toyokuni, over which col- 
lectors will dispute. 


The Hadduck Library. 

The library of the late B. F. Hadduck of | 
Philadelphia which the Anderson Galleries 
sell on the afts. of April 10-12, is an 
unusually good collection of the best edi- 
tions of standard works in English litera- 
ture, and there are many first editions and 
books illustrated by Cruikshank, Greenaway | 
and others. Colored caricatures of Napo-|; 
leon and books about him constitute an 1m- | 
portant division of the library. 
In a separate alphabet, to complete the | 
interesting books from various 
including most of the Grolier | 
Club publications and those of famous | 
presses, and some desirable items of Ameri- 
cana. A book of the highest interest is 
‘The Second Punick War,” printed in Lon-| 
lon in 166l—a royal folio in the original 
calf, which brilliant impressions of the 
plates—which was presented by the author | 
‘to my honour’d friend, Sir William Penn.” 
In addition to this inscription the book con- | 
}tains a note by Penn, and his very rare | 
| 

| 


is to 


sessions, are 
consignors, 


bookplate. 





Books on American History. 
The library of the late Edson Salisbury 


Jones of Greenwich, Conn., and the library 
of Charles J. Fisk of New York are to be | 














English Opinion on ‘** THE CONCEPTION OF ART” H.R. Poore, —G. P. Putnam’s Sons $2.00 net. 


“The Conception of Art” 


displays to the full a deep 
wide scholarship and places the author in the front ran 


hilosophic sense, mastery of phrase and 
of thinkers on Art. It turns a blast of 


the open air of commonsense on the elaborate mysteries which have cobwebbed the schools and 
the webs disappear.”"—Journal of Decorative Art, London. 


| pieces a 


| market. 


}include bindings by 


| Ruban, 


Galleries on 


| Mr. E. 


|for a XVII Century 





the Anderson Galleries on the afts. 

Thurs. and Fri. next. The Jones library 
consists of American and English heraldy, 
bovks relating to the early history of New 
England and New York, and a large number 


sold by 


of scarce genealogies. The Fisk coll’n con 
sists mainly of sets of the standard authors. 
for the most part in attractive morocco 


binding; but there some very 
books in miscellaneous literature. 


are interesting 





Rare Books and Mss. Sale. 


An important sale is announced at the 
American Art Galleries on the afts. and 
eve’gs of April 5-7. It includes rare vol 
umes, Mss. and autographs and Mss. fron 
several libraries including those of the lat« 
William E. Dunwoody of Minneapolis, 
Charlies B. Eddy of Plainfield and Albert 
Ottinger of this city among others. There 


are also roadsides, portraits in mezzotint 
and line, colored plates, drawings by Cruik 
shank and Rowlandson, incunabula N. Y. 
City views and N. Y. and New Jersey maps. 


Dr. John C. Ferguson Sale. 

Dr. John C. Ferguson, during a continu- 
ous residence in China of some 25 years, 
studied deeply the expression of the inner 
thought of the Chinese, as expressed in 
their Government and art products. This 
study led him to collect, at first porcelains 
and and later paintings and bronzes, 
and when hé returned home recently, he 
brought his collections with him. An en- 
forced return to China now makes the sale 





comms, 


of these collections necessary, and they 
will be placed on exhibition at the American 
Art Galleries today, and sold there next 
| Friday afternoon, April 7. 

| The collection is a choice one of ivory 


jades, porcelains (some rarely fine 
enamels, pottery, framed frag- 
ments of Chun ware, bronzes and paint 
ings. The bronzes and paintings will es- 
pecially appeal to collectors. 


carvings 





Great Literary Rarities. 


A sale of rare books in many divisions of 


literature is announced by the Anderson 
Galleries for the aft. and eve. of April 14. 
The first, second, and fourth folios of 
| Shakespeare, 1623, 1632, and 1685, are among 


each 


the items, Neither is a perfect copy, 
i other 


having a few leaves in facsimile or 
repairs, but it is very seldom indeed that 
these folios, in any condition, come on the 
Among the Americana in the sale 
rare first edition of Smith’s His- 
York, 1757, with a presentation 


are: the 
tory of New 


inscription by the author; Shepard’s Clear 
Sunshine (the third of the Eliot tracts) 
1648; Two Voyages New England, 1674; 
| New and Further Narrative of New Eng- 
land, 1676; the Christian Philosopher by 
Cotton Mather, 1721, and Edwards’s Faith- 
ful Narrative, 1737. All of these are exces- 
sively rare. A large and sound copy of the 


Nuremberg Chronicle, 1493; a first edition 
of John Smith’s England's Improvement, 
1670, and a first edition of Paradise Lost are 
among many other rarities. The sale will 
such famous artists as 
Derome, Chambolle-Duru, Riviere, Pade- 
loup, Bretault, Root, Bayntun, Dubois, 
and Roger Payne. 


Oriental Art at the “A. A. A.” 
At the opening sale in the American Art 
Tuesday aft. of the Oriental 
collections of Mrs. E. G. Simmons and C. A. 
Hirschfelder, 248 numbers brought $4,469. 
Franklin gave $130 for a Hawthorne 
temple jar and $80 for a pair of the same. 
For $105 Mr. F. Welsh secured a white 
ovoid jar and Mr. E. Franklin $100 for a 
garniture of five famille verte jars. Mrs. T. 
Carney gave $90 for a Ming Celadon jar and 
Mr. Seaman, Agent, $85 for an imperial 
Peking enamel sweet meat dish. Miss E. 
Cockcroft paid $62.50 for a green temple 
jar, and Mr. M. L. Jellinek $60 for a famille 


rose jar. 

On Wed., $8,750 was realized, which 
brought the grand total of the sale to 
$13,252. Mr. Bernet, agent, paid $430 for 


two silver gilt groups of Knights in 
Miss Lorenz, agent, 
moss green jade 


armor. 
gave $310 for a pair of 
bowls. Mr. Seaman $265 
Bavarian tankard of 
ivory and Mr. S. L. M. Shafer $205 for a 
XVII Century German hunting horn in the 
same material. Mr. Edson Bradley gave 
$165 for a carved rock crystal box and Mr. 
a biden $120 for a silver gilt statutte of 
King Arthur. 





Chinese and Japanese Art at Anderson’s. 

The collection of Chinese potteries, em- 
broideries, porcelains and paintings and 
Japanese color prints, sold at the Anderson 
Galleries on Mar. 23 fetched $1,873.30. A 
we Lung peach vase brought $50. Mr. 
| A. Morse gave $37.50 for a Chinese jade, 
Fok Pn and coral plant of the Chien-Lung 
period and Mr. R. Keating $37 for a Yung- 
Cheng famille rose vase. Mr. J. Boyd paid 
$35 for a pair of Chinese bottle shaped glass 
vases. 
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RARE ANTIQUE 


DURAND-RUEL || BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 


STEINMEYER & FILS 
Paris: 3 Place du Theatre Frangais 
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ESTABLISHED 1900 


sw Ehrich Galleries 


Dealers in ‘‘Oid Masters” exclusively 


707 FIFTH AVE. at 55th Street 


We 


MITT 








NEW YORK 








HE works of the “Old 
Masters” exclusively are 
4TH STREET found in our galleries, 


Notable and rare examples are 
constantly being acquired by us, 
making the galleries always a 
centre of interest to collectors and 
students of art. Paintings sold 
by us are exchangeable at any 
time at full purchase price 


YORK 


Cologne: 3 Domkloster 
PHOTOGRAPHS OF PAINTINGS 
IN THE GALLERIES ON REQUEST 
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| with plates by Alken, and Mr. L. M. Thomp 
son $270 for the two volumes of “The Eng 
lish Spy,” London, 1825-26. 

On Thursday the results were $30,473, 
of which $14,260 was tor the afternoon and 
$16,213 for the evening session. This brought 
the total for the first four sessions to $48,- 
423.50. The highest price of the sale that 
far was the $2,260 given by Mr. George D. 
Smith for the Mss. of Reade’s “The Cloister 


Tapestries, Furniture 
Embroideries and Laces 
ALSO OTHER ART OBJECTS FOR 
MUSEUMS AND COLLECTORS 


Formerly 142 Madison Avenue 











P land the Hearth.” Mr. Smith also gave 
Art Salon BA niversal si for the Mss. order books of Adjt. 
| Francis Tufts of the 8 Mass. Regt in the 
An institution whereby fine Paintings and | Revolution; $1950 for the Mss. of most of 
other Art Objects from private sources can the chapters of Irving; “Tales of a 
be purchased at off the beaten path prices. ! Traveller”: $1,925 for Moore’s “Byron” ex 
Consignments Solicited Terms 15% ts nded rons nee ts (wo volumes wit let. 

<4 ~ i ters and Mss. and bound by WKivoire; >1,0 
148 West 57th Street New York City) Paes Sten ok Paula’ Stacaeaae ad 
TELEPHONE CIRCLE 1142 America”; $1,200 for Lamb’s “Common 





Place Book” with 77 pages of extracts from 
| various authors in Lamb’s script, and the 
| same amount for Poe’s Mss. of his “Simms’s 
|“Wigwam and the Cabin”; $400 for a Mss. 
vol. of the songs of Moore and $390 for the 
corrected proot by Lowell 
the Edinburgh Philosophical In- 
stitute on “Richard III.” Mr. Gabriel Weiss 
paid $850 for a XV Century Italian illumi 
~ {nated Mss. on vellum from Ruskin’s library. 


HILL TOLERTON | Autographs at Anderson’s. 
THE PRINT ROOMS he opening on Monday, at the 
ne wate e : Anderson Galleries, of a sale of autographs 
HIGH-CLASS ENGRAVINGS AND brought $8147.60. Mr. D Siith 
ETCHINGS 


| gave $750 for the original letter book and 

vearl stylus used by Gen. Grant from Mar. 

807 GRANT AVENUS | bo to Apr. 9, 1865, containing the communi- 
=| cations to Gen. Lee relative to the surrender 
of the army of Northern Virginia. He also 
| gave $650 tor a letter of Grant to Sherman, 
relating the terms of surrender of Johnston 
to the latter, $270 for a collection of auto- 
graphs of Presidents, $210 for a letter of 
Longfellow, $55 for a letter of Catherine 


COPLEY GALLERY 
103 Newbury St., Boston 


EARLY AMERICAN PORTRAITS 


of his address 


before 











session 


Lscorre 


SAN FRANCISCO 














Huntington and Bixby Sale. 

The sale of the duplicates from the library 
of Mr. Henry E. Huntington and of selec- 
tions from the library of Mr. Henry E. Bix 
by, of St. Louis, began at the Anderson 
Galleries on Wed. aft., and the first lot of 


of Medicis to the Duc de Nemours, $52.50 
Huntington duplicates, 230 in number, | for a letter of Edmund Burke, $51 for a bible 
brought $8,927.50 and the 225 Bixby num-| given by Cromwell to Capt 


Beale, and $50 
bers $9,023, which brought the total of the | for a letter of John Adams. Mr. I. Straus 
sessions to $17,950.50. The highest price Of | gave $660 for Grant's field despatch book 
the day was reached at the sale in the eve’g | with the carbon copies. To Mr. W. T. Wal 
of the Bixby items when Mr. George D.| lace went at $605 a Maya Mss. of 17 leaves 
Smith paid $800 for the first Edinburgh edi- | painted on deerskin. He paid $87.50 for a 
tion of Burns, 1787, bound by Sangorski| Dickens letter. Mr. F. W. Morris secured 
and Sutcliffe. He also gave $765 for a Mss. | for $155 a letter of the signer, Francis Light- 


poem of Burns “Lines to the Earl of Buch-| foot Lee and for $110 a “Resolve of the 
an”; $660 for an illuminated brevarium;| House of Representatives of Massachusetts 
$600 for a volume of Burns, third edition,| Bay,” signed by Samuel Adams. Mr. W. 
with corrections by the poet; $525 for a| " 


R. Benjamin paid $115 for a letter of Joseph 
Rodman Drake and Mr. James F. Drake 
| $110 for a letter of Jefferson to Caesar Rod- 


letter of Burns to Mrs. Dunlop, referring 
affectionately to his wife; $455 for the 
Mss. of Disraeli’s “The Tragedy of Count 


cMUTEUUEUOOCAUOOUHUUUNAEOETATURU AULA 


Fil 








ney, the Signer. Pierce and Scropes paid , 
SY2 tor a letter of the Signer, Richard Holland Galleries 
Henry Lee and $82 for a letter of Gen. (Established 1858) 

Charles Lee. A letter of Charlotte Bronte 





went to Mr. Gabriel Weiss at $52.50. 

At the second and final session the 
amount realized was $7,411,075, which made | 
the grand total for the 491 lots $15,559,035. 
The 23 Washington items brought $1,697,050 
and the same number of Ruskin items $1,554. 
| Mr. George D. Smith gave $400 for a letter 
of Washington to his nephew about his 
|plantation. He also gave $225 for another 
| Washington letter and $190 for a duplicate 
of the bond given to Gov. George Clinton 
and bearing three Washington signatures. 
Mr. Smith further gave $200 for a Steven- 
son letter written from Hyeres. The highest 
price of the Ruskin items was $295, paid by 
Mr. Gabriel Weiss for 38 letters written to 
Thomas Dixon. Mr. F. W. Morris secured 
for $330 for a letter of the signer, William 
Whipple referring to the attitude of the 
Indian tribes in the Revolution towards the 
Colonies. | 


American and Foreign Paintings 


500 FIFTH AVENUE, NEW YORK 
N. W. Cor, 42nd St. 














Arlington Art Galleries 
274 Madison Ave. bet. 39th & 40th Sts. 
MODERN PAINTINGS 


OBJECTS OF ART 
Exhibitions by Leading American Artists 


Every Fortnight throughout the Season 




















NGLISHMAN occupying high position in 

E the Art World and for many years di- 

rector of one of the most important fine 

art businesses in Europe, now dissolved, owing 

to mobilization of his partners, seeks fresh 

partner or capital. First-class connection in 
Europe and America. Highest references. 


Apply Box B, American Art News 











Mendonca and Others Picture Sale. 
What was claimed 





Mr. W. Michel $210 for a “St. Catherine” 
attributed to Perugino. Mr. Bernet paid 
$170 for a Blakelock, “The Chinese Junk,” 
and $140 for an Inness landscape and G. H. 





to be a “Portrait of | 
Columbus” by the old Italian master, Par- 
|migianao, was sold at the American Art 
Galleries Wed. eve. at the first session of an 
auction of pictures owned by the late Senor 


de Mendonca and others, for $10 to Mr, | 2tory ey “Le Sommeil,” attributed to 
Aharonian of the Gothic Gallery. | # sagouare. 
‘There were many bargains at the ses Th eee 


sion, and dealers secured them for the most 
part. The highest figure obtained was $510, 
paid by Mr. M. H. Wilson for Georges 
Croegart’s “Disputed Passage.” Other 


Levy Print Sale. 

At the first session of the sale of Part II 
of the collection of old engravings and 
e , @Se etchings and woodcuts by old and modern 
oe Scif y Cag wt 2 ee as agent, ! masters, owned by Mrs. Elizabeth B. Levy 
«8 oa he Mie ortrait of ¥ nang J Lady”; at the American Art Galleries Wed. eve., a 
So), paid by Mr. D. G, Dery for Grutzner s | total of $1,734.25 was obtained for 278 num- 
Jolly Confab”; $160, by Seaman for Wil- bers in the Catalog 
liam Hart’s “Landscape and Cattle”; $240 TI : “~~ : 5 : 

; ‘ ang » 96 ic highest figures were $35, paid by Sea- 
each for two landscapes by Kensett by Ber- 4 S $35, § y 








a een oe Pate = man, agent, for Desnoyers’ “Portrait of 
net, as agent; $125 by Mr. Jos. Gottschalk | Napoleon in His Coronation Robe” and 
|for C. Pattein’s “Harvest Days”; $170 for| $195 paid by Mr. Fred. Meder for Durer’s 
the late Loyal Field’s “Landscape,” by Mr. “Assembly of Warriors.” 
1M. C. Migel; $100 for F. Biard’s “A Sensa- TI Ee ae 1p 

: void, + : Me 1e second session Thursdé 1,224. 
tional Picture,” by Mr. G. H. Ainslie, and DP ts ch precy ‘7 4.50 


was realized, which brought the grand total 
of the sale to $2,959.25. Nanteuil’s “Portrait 
of the Marquis de Mairvus” brought $62.50 
|and Mr. F. Meder gave $55 for Van Ley- 
den’s “Conversion of St. Paul.” Mr. Ber- 
net, agent, gave $47.50 for Nanteuil’s “Por- 
trait of Pompone de Bellelievre.” 


$115 for Lucian 
Jerome Kern. 
At the second session, Thursday eve’g, 
$7,880 was realized, which brought the 
grand total that far to $13,186. The highest 
price of the sale was the $600 paid by Mr. 
Bernet, agent, for a landscape by Blakelock. 


Powell's “Venice,” 


by Mr. 











Mr. D. G. Dery paid $400 for Angelica 
Kaufmann’s “The .Bathers” and $300 for A STUART FOR BOSTON. 
| “Saying Grace,” attributed to Greuze. Mr. | 


As the Art News goes to press it is 


Rudert ¢g learned that Mrs. David Kimball of Boston 


ave $320 for Jacque’s “Sheep” and 





_—_— 


—- 





Alarcos”: $300 for the Mss. of Arnold’s 





“Light of the World,” and $270 for the Mss. 
of Eugene Field’s “The Oak Tree and the 
Ivy.” : 

The highest price of the sale of the Hunt- 
ington items was the $775 paid by Mr. W. 
D. Bailey for 42 first impressions of plates 
of sporting subjects by Henry Alken. Mr. 
Smith gave $525 for the 14 volumes of “The 
Annals of Sporting and Fancy Gazette,” 
London, 1822-28; $510 for the 53 volumes 
of Lever’s novels, all but 2 first editions; 
$375 for “The Life of a Sportsman” with 
plates by Alken; $290 for the 7 volumes of 
Surtees’ sporting novels; $280 for Cruik- 
shank’s “The Humorist”; $270 for 30 vol- 
umes first edition of George Eliot, and $120 


(Brother-in-Law 
At the Hotel Savoy, in 
Fifth Avenue and 


for Cruikshank’s “The Comic Almanack,” 
1835-53. Rosenbach & Co. gave $450 for 
Surtees’ “Jarrock’s Jaunts and Jollities” The Collection consists of beautiful canvases 


of the Modern French, Dutch, American and 
other Schools. Jades, exquisitely sculptured, 
Vases of flawless rock crystal; Ivory Carvings 























“Seraphs share with thee Knowledge; But Art, O Man, is thine alone.” 


Mr. SAMUEL MARX 


announces the unreserved sale of 


The Notable Art Collection 


of the late 


DANIEL S. MILLER 


April 17th, 18th, 19th and 20th, Afternoon and Evenings at 2:30 and 8 o’Clock 


has purchased from the Ehrich Galleries, 
707 Fifth Ave., Gilbert Stuart’s “Portrait 
of Mrs, Betsy Hardigan.” The subject, rep- 
resented when a young woman, was a sister 
of Mr. Carlisle Pollock of N. Y., and was 


painted in Dublin, where her husband was 
a physician, 





George De Forest Brush has recently 
completed a full-length portrait of Miss 
Carol Harriman, and a group portrait of 
Mrs. George Baker and child. One of his 
most important canvases was purchased 
this winter by Mr. Walter James. 


ARTISTS’ CARDS. 


35 cents a lint—minimum 4 linas. 


RTIST’S Home and Studio to let at 


of Jay Gould) 


the Louis XV Ballroom 
Fifty-ninth Street 








Art objects gathered in a quarter of a century. 

The trooks comprise those bound by San- 
gorski Riviere, Tranz-Bougonnet, Pagnant and 
Adams. There are complete sets bound in full 





A 














. by Master Craftsmen; Cloisonne, Faience, red levant, in rich jewelled bindings, and a Summit, N. J. For articulars a 

MR. ARTHUR RUCK of 4 BERKELEY Chinese Poreclains from the great Dynasties, number with miniaturés in the covers; also to Clara 1’ King Semaslt N. J. pply 
OLD | STREET LONDON, W. is acting as pri- Enamels, Miniatures, dainty Water Colors, the Constable Edition of Shakespeare in forty ‘i Ws SR MEL it! ak SEEN 

MASTE RS vate agent for owners who are obliged by Cabinet Pieces, Books, Bric-a-brac, and lesser volumes. ANTON HELLMANN, The Benedict, 80 W 
the exigencies of the times to part with ON FREE VIEW, April 13th. 14th and 15th ton Sq., has opened a class in interior decoration 
of the \ - a ; : Vi » AAD , covering the most modern ideas. Each student treated 

Englich, | ‘dais family and historic paintings. He fe A profusely illustrated catalogue de luxe compiled by William B. McCormick, Ralph M. Chait and as an individual. r 

Dutch and | “msavently enabled to place American other Art Experts with an introduction by John W. Harrington, will be sent on receipt of One — 

Italian collectors and Museums in touch with Dollar, upon application at the office of SAMUEL MARX, Woolworth Building, N. Y. City. LETHEA HILL PLATT—Classes in mgs, oe 

| hei ict of uestionable | | Painting, Oils and Water Color; also 
Schools. belstoom rer _— ome Room with Braped Model. Van Dyck Studios, 939 

é Eighth Avenue, New York. 
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AMERICAN ART NEWS. 














LEWIS 4» 
SIMMONS 


Rare Objects ot Art 
and Old Masters 


581 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 













" CALLERIES 


THE 


“RALSTON 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
GBARBIZON SCHOOLS 


—_ rl Etching S 
ving Prats 
oo Old Bgl Ne lezzotints 


567 FIFTH AVENUE~NEW YORK 


AT 46th STREET J 




















CHARLES 718 FIFTH AVENUE 
‘ NEW YORK 
EXHIBITION of fine old Elizabethen 
Jacobean, Queen Anne, Georgian 
and Adams ‘Rooms. 


Tapestries, Garly English Furniture, 


a and Adams Marble ACantelpieces 
and Rare Chinese and Guropean Porcelains. 








C. & E. CANESSA 


Antique Works of Art 





125 Champs Elysees 


Piazza di Martiri 


Paris: 
Naples: 


| 
ma 


New York: 1 West 50th St. 


ESTABLISHED IN '84! 


HIGH GLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 





The Netherland Art Galleries 
High Class Paintings 


OF VARIOUS SCHOOLS 
348 Madison Ave. 





Tel, Murray Hill 4539 








| | Telephone Plaza 6093 APPRAISERS 


| EMILE PARES 


(IMPORTER OF 
Antiquities and Art Objects --- Tableaux 


20 EAST 55th STREET, NEW YORK 
PARIS~—Il1l Place du Palais Sourdgs.. 








Bourgeois Galleries 


Old and Modern 
HHasters 


668 Fifth Avenue New York 








F. ASTLEY 


Early Bronzes and 
Other Works of Art 


19 Duke St., St. James’s, London, S. W. 





1 











ROME 


| Sangiorgi Gallery—Borghese Palace 
High Class Old Paintings— Works of Art 

G. WALSER, American Representive 
New York City 








| | MANHATTAN HOTEL 











Vickery Atkins & Torrey 


ETCHINGS, , JAPANESE 
ENGRAVINGS, AF PRINTS, 
PAINTINGS <\ PORCELAINS 


AND ORJECTS OF ART 
359 Sutter Street 


San Francisco | 


T. J. LARKIN 


Ancient Chinese Bronzes 
104 NEW BOND ST. LONDON 











ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


7 W. 36th St., New York 











JOHN LEVY 


HIGH CLASS 
PAINTINGS 


? : 
| 


| 14 East 46th Street 




















OPPOSITE THE RITZ-CARLTON 
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‘R.C.&N.M.VOSE | ‘Scott & Fowles 














ART 
GALLERIES 


590 Fifth Avenue 


Between 47th and 48th Streets 





NEW TORR 


JACQUES 
SELIGMANN 


57 Rue St. Dominique 
(Ancien Palais Sagan) 


PARIS 


12 Old Burlington Street 
LONDON, W. 








Jacques Seligmann & Co 


705 Fifth Avenue 
NEW YORK 











THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 














DREYFOUS 


82 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


‘ARIS _ Fine Leather Goods, Etc. 


LONDON || 








DOW DESWELL 


OLD PICTURES 


and 


FINE MODERN PRINTS 
160 NEW BOND ST., LONDON 











|| 741 FIFTH AVE. 


FRANK PARTRIDGE 
Old English Furniture 
Antique Chinese Porcelains 


& WORKS OF ART 


NEW YORK 
26 King St., St. James’ London 











E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 


Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 


NEW YORK 











ba) PARIS 


In writing t to o advertisers please mention the AMERICAN ART NEWS 


9 Rue de l’Echelle 


709 Fifth Ave., 


¥ 


Ancient Pictures 
Specialty Dutch, 


New York 







Gat Klcinherger 









Flemish Schools & = 


1- 


—| 





NDeury Reinhardt 
Old and Modern 


Daintings 
+ 


New York: 565 Fifth Avenue 
Chicago: 536 ®. Michigan Avenue 
Paris: 12 Place Wendome 
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Arthur Tooth & Sons 


Established 1842 
High Class Paintings 


London: 155 New Bond Street 


Paris: 41 Boulevard des Capucines 








London 
Osaka 


Kyoto 
Boston 


Ay 
YAMANAKA & CO. 


2-4 Fifth Avenue New York 


WORKS OF ART 
FROM THE FAR EAST 














Kelekian 


OBJETS de 
COLLECTION 


709 FIFTH AVENUE - NEW YORE 
2 PLACE VENDOME - - 
38 KASR-FL-NIL_ - - ° 








Antique Works of Art, Curi- 
Tapestries, China, 
Decorative Furniture »& 


osities, 















































